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Koloratura soprano Angela Meade opera diinyasina oldukca ge¢ adim atmig
yeteneklerden. Ama sanatcinin kariyerinde zirveye yiikselisi bas dondiiriicii bir
hizla oldu. Geng sopranonun bagariart son yillarda da birbirini hizla takip ediyor.
“Divalar’a ayrimis olan “Opera News” dergisinin 2014 Kasim Ozel Sayisi,
Angela Meade’i kapak yaparken; “Yolunu gozlediginiz Diva burada”, “Herkesin
ovmekte hakl oldugu geng soprano” seklinde sozler kullaniyor.
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Angela Meade ABD’nin Washington eyaletinde dogdu. Mizik
calismalarini buradaki Tacoma sehrindeki Pacific Lutheran
Universitesi’nde baglayan sanatci, daha sonra Manhattan Muzik
Okulu’nda bir suire 0grencilik yapti ve bunun ardindan lisansustit
calismalari icin Guney California Universitesi, Thornton Muzik
Okulu’na bagladi. Burada Gary Glaze ile ¢alist1.

2000’11 yillarda san yarismalarina katilmaya basladi ve opera
dunyasinin en saygin yarigmalarin birbiri ardina kazandi. Bunlarin en
onemlileri arasinda 2007 yilinda elde ettigi New York Metropolitan
Opera (MET) National Council Auditions yarismasi var. Bu yarigma
The Audition baglig1 altinda bir belgesel film haline donusturuldi.
2007’de Viyana’nin unlu Belvedere Yarigmasi’ni, 2008’de José

Iturbi Uluslararas1 Muzik Yarigmasi'ni, 2011 yilinda Richard Tucker
Foundation Yarigmasi’ni kazandi. 2012°de MET Beverly Sills Sanat
Oduli’ne layik goruldi.

Angela Meade kariyerinin baglangicinda Weber’in Der Freischiitz
operasinda “Agathe”, Handel’in Agrippina‘sinda bagrol, Mozart’in
Cosi fan tutte’sinde “Fiordiligi”, Sihirli Fliit'tinde “Gece Kraligesi” ve
“Birinci Kadin”, Der Schauspieldirektor’de “Madam Herz”, Johann
Strauss’un Yarasa operasinda “Rosalinde” rollerini seslendirdi.

Kendisi ginimiizde Donizetti’nin Tudor Kralicelerini konu alan
operalar1 Anna Bolena, Maria Stuarda ve Roberto Devereux’daki bag
rollerin ¢l de repertuvarinda olan ender sopranolardan. Bu roller
yirminci yuzyilin ortasinda Leyla Gencer icin tekrar canlandirilmist.
Meade, 2015 yilinda Maria Stuarda olarak Oregon’un Astoria Music
Festivali’ndeydi. Ayni1 yil Ispanya La Corunha’da Rossini’nin Ermione
operasinda bagrolu aldi.

The three Tudor Queen
operas Anna Bolena,
Maria Stuarda and Roberto

Leyla Gencer

Donizetti'nin Tudor Kralicelerini
konu alan Anna Bolena, Maria
Devereux of Donizetti were
revived in mid 20th century

la Gencer icin tekrar for Leyla Gencer

andirilmisti

Coloratura Angela Meade’s
entry to the world of opera has
not been at an early age. But
her rise to the top certinly has
been rapid. Hers is a continuing
success story with leading

roles in one monumental opera
after another. The “Opera
News” magazine had her as the
cover story in the November
2014 special issue on Divas,
describing her as “The Diva
you’ve been waiting for” and
“The young soprano everyone
agrees it’s safe to rave about” .

She was born in the State of Washington. Her music studies
started at the Pacific Lutheran University in Tacoma there. She
then spent a term at the Manhattan School of Music and then
for her graduate studies attended the University of Southern
California’s Thornton School of Music. She studied there with
Gary Glaze.

In the 2000’s she started the competition circuit and won
numerous prestigious awards. One of the most important was
the 2007 New York Metropolitan Opera National Council
Auditions. This competition was made into a documentary
titled The Audition. In 2007 she won the prestigious Vienna
Belvedere Competition, in 2008 the José Iturbi International
Music Competition, in 201 | the Richard Tucker Foundation
Competition and in 2012 she was MET's choice for the Beverly
Sills Artist Award.

At the start of her career Angela Meade sang Agathe in VWeber's
Der Freischiitz, the leading role in Handel's Agrippina, Fiordiligi

in Mozart's Cosi fan tutte, The Queen of the night and the First
Lady in the Magic Flute, Mme. Herz in Der Schauspieldirektor and
Rosalinde in Strauss’s Die Fledermaus.

She is one of the rare sopranos of our day who has all three of
Donizetti's Tudor Queens in Anna Bolena, Maria Stuarda and
Roberto Devereux in her repertoire. These roles were revived
in mid twentieth century for Leyla Gencer. Meade appeared

as Maria Stuarda in Oregon’s 2015 Astoria Music Festival. The
same year she took the title role in Rossini's Ermione in La
Corufia, Spain.
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Angela Meade

Metropolitan Opera’nin

Ernani gosteriminde

Elvira roliinde.
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MET’te 2008’de Verdi’nin Ernani operasinda, 2011°de Anna
Bolena, 2012°de Ernani, 2013’de Norma ve Falstaff, 2014°te
1l Travatore ve yine Ernani’de rol aldi.

2009 yilinda New York Caramoor’da Rossini’nin Semiramide,
2012°de Collegiate Chorale ile Bellini’nin Beatrice di Tenda,
Cincinatti Opera’da 2013 yilinda Mozart’in Don Giovanni
operasinda dinleyicilerle beraber oldu.

Italya’da ilk kez 2014 yilinda Turin’in Teatro Regio toplulugu
ile Rossini’nin Wilhelm Tell’inde soyledi. Daha sonra bu
toplulukla Chicago, Ann Arbor, Toronto ve New York’ta
turneye ¢ikti. Ayni yil 1l Travatore’de “Leonora”y1 Berlin’de
ve Ispanya’da seslendirdi. Yer aldig1 diger eserler arasinda
Washington Opera’da Norma, Viyana’da Il Vespri Siciliani,
Berlin’de The Two Foscari’de “Lucrezia”, Donizetti’nin
Lucrezia Borgia’s1 ve Bellini’nin Norma’si var.

Bellini’nin Gnlu bel canto operast Norma, koloratura
sopranolar i¢in en zor rollerden birisi olarak kabul edilir. Bu
sevilen operanin 1831 yilinda yer alan promiyerindeki ilk
Norma, efsanevi soprano Giuditta Pasta olmustu. Yirminci
yuzyilin ikinci yarisinin en tinlit Norma yorumculari
arasinda Maria Callas, Dame Joan Sutherland, Leyla Gencer,
Montserrat Caballé, Beverly Sills, Renata Scotto ve Shirley
Verrett’i sayabiliriz. Bu operanin en ¢ok sevilen aryalari
arasinda suphesiz Casta Diva var. Casta Diva, Angela
Meade’in de yarigmalarda seslendirdigi ve yorumuyla tistiin
basar1 kazandig1 bir eser.

Kendisi sadece opera yildiz1 degil, solist olarak da New York
Kennedy Center gibi bir¢ok yerde sahne aliyor. Esliginde
sahneye ¢iktig1 orkestralar arasinda New York Philharmonic,
Baltimore Symphony, Boston Symphony, Cleveland Orchestra,
Houston Symphony, Minnesota Orchestra, Montreal’in
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Angela Meade
as.Elvira in Metropolitan
Opera's Ernani.

At the MET she appeared in Verdi'nin Ernani in 2008 and 2012,
as Anna Bolena in 201 |, in Norma and Falstaff in 2013, and in Il
Travatore and once again in Ernani in 2014.

In 2009 she appeared in Rossini's Semiramide in New York's
Caramoor and in Bellini's Beatrice di Tenda with the Collegiate
Chorale in 2012. In 2013 she was Donna Anna in Cincinatti
Opera’s Don Giovanni.

Her ltalian debut was in 2014 with Turin’s Teatro Regio singing
in Rossini's WilhelmTell. Later with the the same group she
toured Chicago, Ann Arbor, Toronto and New York. The

same year she has sung Leonora in Il Travatore in Berlin and
Spain. Among some of the other works she has appeared in

are Norma in Washington Opera, Il Vespri Siciliani in Vienna, as
Lucrezia in The Two Foscari in Berlin, Donizetti's Lucrezia Borgia
and Bellini's Norma.

Bellini's beloved bel canto opera Norma is considered to be one
of the hardest parts in the coloratura literature. The first Norma
in the premiere of this work in 1831 was the legendary soprano
Giuditta Pasta. In the second half of the twentieth century

the renowned sopranos Maria Callas, Dame Joan Sutherland,
Leyla Gencer, Montserrat Caballé, Beverly Sills, Renata Scotto
and Shirley Verrett shone as the preeminent interpreters of



1831 yilindaki
promiyerinde
Bellini'nin ilk
Norma’'sini
seslendiren
unld soprano
Giuditta Pasta
(1797-1865).

In the 1831
premiere of the
opera, the first
Norma was the
famous soprano
Giuditta Pasta
(1797-1865).

Orchestre Métropolitain, Philadelphia Orchestra, Pittsburgh
Symphony, Saint Paul Chamber Orchestra, San Antonio
Symphony, Seattle Symphony sayilabilir. Verdigi ¢ok sayida solo
resitale ek olarak sahnede Richard Strauss’tan Son Dort Sarki,
Poulenc’den Gloria, Rossini’den Stabat Mater, Handel’den
Messiah ve Vivaldi’den Gloria yer aldig1 eserler arasinda.

Angela Meade 2015’ 1n sonunda Los Angeles’te karsimiza Norma
olarak sahneye ¢ikt1. Burada ilk sahne alis1 ise 2012 yilinda Don
Giovanni’de “Donna Anna” rolundeydi.

2012 yilinda Irlanda Wexford Festival Opera’da Mercadante’nin
Virginia operasini seslendirirken tanistigi tenor John Matthew
Myers ile 2015 Mayis ayinda evlenen sanat¢1 yogun temsil
programina dinyanin ileri gelen opera salonlarinda devam ediyor.

Angela Meade ile AKOB Dergisi okuyuculari icin 2015 yilimin
sonunda konustum.

Yogun programiniz arasinda bu séoylesiye vakit ayirdiginiz
icin tesekkiir ederim.
Bu benim ig¢in bir zevk.

AKOB Dergisi Turkiye’nin giiney dogusundaki guizel Akdeniz
kiy1 kenti Mersin’de cikiyor. Akdeniz Opera ve Bale Kulubii
Dernegi’nin yaymi. Bu soylesiyi Ingilizce/Tturkce olarak
yaymlayacagiz.

Bu ¢ok hos.

ABD’nin Bat1 kiyisindaki Washington eyaletinde buyudunuz.
Profesyonel bir ses sanatcisi olacagimizi ne zaman anladimz?
Ben her zaman klasik muizik dinlenen bir evde bulytimedim.
Sadece ortaokul bandosunda ¢aldigim zaman bu miuizikle
tanigtim. Koroda soyliyordum ve bazen klasik parcalar da
seslendiriyorduk. Ben opera diye bir sey oldugundan ve hatta

Norma. One of the best known arias in Norma is undoubtedly the
protagonist's Casta Diva. This is the work that Angela Meade made
her own in many competitions.

She is also an active recital artist. She has sung at the New York
Kennedy Center and shared the stage with orchestras such as the
New York Philharmonic, Baltimore Symphony, Boston Symphony,
Cleveland Orchestra, Houston Symphony, Minnesota Orchestra,
Montreal's Orchestre Métropolitain, Philadelphia Orchestra,
Pittsburgh Symphony, Saint Paul Chamber Orchestra, San Antonio
Symphony, Seattle Symphony. She has interpreted Strauss's Last
Four Songs, Poulenc’s Gloria, Rossini's Stabat Mater, Handel's
Messiah and Vivaldi's Gloria.

Angela Meade has appeared as Norma at the end of 2015 in Los
Angeles. The first time she worked with the LA opera was as
Donna Anna in Don Giovanni in 2012.

In May 2015 she married tenor John Matthew Myers. They had
met in Ireland's Wexford Festival Opera in 2012, sharing the stage
in Mercadante's Virginia. Angela Meade is continuing her active
professional life for now, which means that she is busy taking the
stage in some of the the best opera houses of the world.

I interviewed Angela Meade for the readers of the
AKOB Magazine at the end of 2015.

I would like to thank you for taking the time to talk to
me when you have such a busy schedule.
It's a pleasure.

AKOB Magazine is published in the beautiful
Mediterranean town of Mersin in southeast Turkey. It
is a publication of the Mediterranean Opera and Ballet
Club. This interview will appear in the magazine both in
English and Turkish.

How wonderfull

You grew up in the state of Washington on the West
coast. When did it cross your mind that you would be a
professional singer?

| did not grow up in a house with a lot of exposure to classical
music. My only exposure to it was when | was in school, when |
played in the school band. | sang in a choir and we sang classical
pieces occasionally. | really did not know that there was this thing
called opera and that one could make a career with it. | was in
the Centralia Community College in my home town of Centralia
in Washington, and | was not really sure what | wanted to do
with myself after graduation. So | took some courses, which were
in general in the sciences. | was thinking that | was going to do a
pre-med. | was taking lots of biology, chemistry and calculus. Then
| realized that | was not happy with this and | stopped going in that
direction.
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bunun kariyer olarak secilebileceginden tamamen habersizdim.
Liseden sonra Washington’da Centralia kasabasindaki Centralia
Halk Okulu’nda dersler aldim ama mezun olduktan sonra ne
yapacagim hakkinda pek bir fikrim yoktu. Genellikle bilim
dallarina ilgim vardi, ¢ctinkui doktor olabilecegimi dugunityordum.
Biyoloji, kimya ve matematik aldim. Ama daha sonra okulda
mutlu olmadigimu fark ettim ve ¢alismalarimin yonuni
degistirdim.

Miziksever olarak sansimiz varmis, desenize!

Evet, oyle diyebiliriz. Tekduizelikten sikildigim i¢in degisik bir
sey aradim ve se¢meli ders olarak koro almaya karar verdim.
Ogretmenim beni duyunca sesimin giizel oldugunu, sarki
soylemekten zevk aldigimi dustinmus olmali ki san hocasi

bir arkadagindan 0zel ders almay1 dugtunup dusinmeyecegimi
sordu. Tabii, dedim, niye olmasin? Ben lisedeyken her sene
solo ve topluluk ses yarismalarinda yer almig, bu miinasebetle
de koro 0gretmenimden az da olsa vokal teknik 0grenmigtim.
Bunu sevdigimin farkindaydim ama ileride ne ise yarayacagini
bilmiyordum. Neyse, san dersleri almaya basladim. Bir sure
sonra hocam sesimin opera sarkicisi niteliginde oldugunu
dusunduguni soyledi. Inanir misiniz, ben bunun ne anlama
geldigini bilmiyordum! Bana birkag arya verdi, eve gittim ve
onlar1 6grendim. Bir hafta sonraki dersime hazirladigim aryalari
getirip soyledim. Bana bu stil ¢ok dogal geldiginden olacak,
operatik muzige asik oldum. Merakl bir kisiyimdir, bu nedenle
sarkicilar, opera ve bu sanatin tarihcesi Uizerine aragtirma
yapip bilgi toplamak da bana ¢ok ilging geldi. Bir yil boyunca
hocamla ¢aligtim, daha sonra da kendimi bu alanda denemeye
karar verdim. San lisans ¢aligmalari i¢in Pacific Lutheran
Universitesi’ne kaydoldum.

Yani kariyeriniz boyle mi baglad1?

Evet, 0yle diyebiliriz. Lisans 0grencisi olarak yaptigim
caligmalarla bu sanata o kadar agik oldum ki ileride meslegimin
bu olacagina karar verdim.

Egitiminiz sirecinde hangi noktada, diyelim ki bir Wagner
soprano olmayacaginiz, size bel canto stilin uygun oldugu
anlasildi dersiniz?

Bu ilging bir soru. Daha dnce kimse bana bunu sormamaisti!
Lisans ¢alismalarim sirasinda hocalarim - benim iki hocam vardi
- lirik soprano oldugumu dusiinityorlardi. Bol bol Mozart ve buna
benzer eserler caligtyordum. Lisansustui calismalarim i¢in Guney
California Universitesi’ne gittigim zaman bazi seyler degismeye
bagladi. Caligmalarima bagladigim ilk donem, okulda Sihirli Fliit
sahneleniyordu. Burada Birinci Kadin rolunu zaten soylemistim,
onun i¢in Gece Kraligesi’ni Ustlenmek istedim, sonunda da bu
rolil almay1 bagsardim. Bundan sonra da muzik arastirmalarina
bagladim. Bel canto’ya yonlenmeye hi¢ niyetim yoktu ama
Callas’mn soyledigi Casta Diva’y1 duyunca bu aryaya agik oldum.
Dersime getirip 0grenmek istedigimi soyledim. Ogretmenim
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Angela Meade Donizetti'nin Tudor
Kralicesi Anna Bolena roliinde.

Angela Meade as Donizetti's Tudor
Queen Anna Bolena.

Lucky for us, I’d say.

Exactly. | needed an outlet because it felt so tedious. So | took the
college choir as an elective class. | had a strong voice so the teacher
heard me and told me that | had a beautiful voice and seemed

to enjoy singing, so would | consider taking lessons from a voice
teacher friend? And | thought, OK; sure. | had had a little taste of

it in high school, | took part in he solo and ensemble competitions
every year, and so | had taken some voice lessons with my choir
teacher in high school prior to that. | knew that I liked it, but |

did not know what to do with it. So | started taking lessons, and
after a while my teacher told me that my voice is like an opera
singer’s voice. | was not sure what that meant by that! He gave me
a couple of arias, | went home and learmned them. | came back the
next week and | sang them and | found that | fell in love with that
kind of singing as it felt very natural to me. | am a curious person,
so the idea of researching singers, opera and its history was very
intriguing to me. So | studied with him for a year and then | decided
to be a voice major to try out what that would be like, and then
transferred to the Pacific Lutheran University for my undergraduate
studies.



herhalde biraz deli oldugumu dustinmustur ama yine de ¢alismaya
bagladik, kisa bir zaman icinde bu tiir muizigin benim icin ¢ok
dogal oldugu ortaya ¢ikti. Bu noktadan itibaren de benim yolum
belirlenmis oldu. Yaklasik bir y1l sonra yarigmalarda Casta
Diva’y1 soylemeye bagladim.

Bunun sizin icin bir doniim noktasi oldugunu ve sanatsal
yonunuziun Casta Diva ile belirlendigini soyleyebilir miyiz?
Evet dyle saniyorum. Bu benim calistigim ilk bel canto arya oldu.
Herkes benim i¢in ¢ok buyuik oldugunu ve boyle bir riski almamin
uygun olmadigini dusundugi halde, herhalde iyi soyliyordum

ki, bu eserle yarigmalar kazanmaya devam ettim. Yani bana takip
edecegim yolu gosterenin bu arya oldugunu dugunityorum.

Richard Tucker Odiilii’ne ve daha 6nce kazanmis oldugunuz
MET Opera Audition Odiilii’ne ek olarak bircok yarismada
odul kazanmis oldugunuzu biliyoruz. Simdiye kadar bunlarin
sayisi kaca ulast1 dersiniz?

Sanirim ki son sayima gore 67 odul.

Bu birkac yil icinde bir rekor olacak gibi goruniyor.
Bunu hig¢ aragtirmadim ama tabii ki miimkiin!

Dijital cag insam goruntiilere ve gorsel gosterilere asir:
dugkiin degil mi? Bel canto’ya ve vokal sanatlara gosterilen
ilgi bunun 1s51Z1Inda nasil aciklanabilir dersiniz?

Kaliteli ses sanatina her zaman ilgi oldugunu dusiinityorum.
Bunun en iyi orneklerinin bulunacagi ortam da bel canto oluyor.
Gorsel takintili kulturimuizde normal yasamdan ayrilip birkag
saat bagka bir seye odaklanma firsatin1 sagliyor. Ayrica opera
kulturinde gorunuise dayali sanatgi secimine o kadar bnem
veriliyor ki bel canto’nun ses agirlikli olmasi ister istemez
dikkati bu yone kaydiriyor. Yani insanlarin her zaman guizel vokal
sanatina deger verip takdir ettiklerini dusiinityorum.

1950’lerde Diva Turca Leyla Gencer icin Donizetti
Kraliceleri’nin yeniden sahnelere kazandirildigi bir donem
baslamisti. Bel canto’nun bugiinki canlanmasinda tim
zamanlarin en buiyuk ses sanatcilarmin rollerini iistlenmek
nasil bir duygu?

Onlarla kendimi hicbir zaman karsilagtirmiyorum, bu beyhude bir
caba olur. Hepimizin dinleyiciye sundugu seyler farkli. Tabii ki
Sutherland, Callas, Gencer ve Caballé’ye hayranim, bu sanatcilara
taptyorum ve onlardan ilham almak i¢in her zaman dinliyorum.
Kendimi onlarla ayn1 yere koyabilirmiyim bilmiyorum ama boyle
methedilmek elbette ki gururumu oksayan bir sey. Onlara yakin
olabilecegimi dustinmek bile bu etapta benim i¢in ¢ok sasirtici.

Kariyerinizin baslangicinda sahnede rol yapmakta rahat
olmadigimzi soylediniz. Kendinizi oyunculuk konusunda nasil
egittiniz?

Erken egitimimde gittigim okullarda ve katildigim programlarda

So you took off from there?

Yes, you can say that | took off from there. | fell so in love with it
when | was doing my undergraduate that | decided that that was
what | was going to do.

At what point during your studies you decided or you
were told that bel canto was your cup of tea as opposed
to say a Wagnerian soprano?

That's an interesting question. Nobody has ever asked me this
beforel When | was an undergraduate, we were doing different
things and my teachers - | had two teachers then - thought that
I'was a lyric soprano. | was singing lots of Mozart, and things like
that. It was when | went to do my Masters degree at the University
of Southern California that things changed. First semester we were
doing the Magic Flute and | had already sung the First lady. So |
thought that I could sing the Queen of the Night, which | did. After
that | started researching music. | had no intention of studying bel
canto but heard Casta Diva by Callas and | fell in love with it. |
brought it to my lesson and | said that | wanted to work on this
aria. My teacher thought that that was a little crazy, but we worked
on it and | found that that kind of music was super natural for me.
From that point on that was my path. | started singing Casta Diva in
competitions about a year after that.

So we can say that your artistic direction was
determined by Casta Diva and this was a turning point?

I think so. It was the first bel canto aria that | worked on, and | must
have been good at it, because even though people thought that

it was too big for me and wondered why | sang it, | kept winning
competitions with it. So that made me think that that was the
direction to go.

| know that in addition to the Richard Tucker Award and
of course the MET Opera Audition prize before that,
you have won many auditions and awards. Do you keep a
tab on how many by now?

Yes, | think at the last count it was 67 awards.

It sounds like this will be a record in a few years.
| have never researched it but | assume that it is possible!

How do you explain the renewed interest in bel canto
when people of the digital age seem more interested

in images and visual spectacle? How is it that there is
interest in vocal arts all of a sudden?

I think there has always been an interest in great singing and what
better way to exemplify great singing than through the bel canto
operal In our visually obsessed culture it is kind of a nice departure
to be able to go and focus on something else for a few hours. Also
just within the opera community there is so much emphasis on
casting with looks versus with singing necessarily that when you do
bel canto opera you sort of have to focus on the vocal aspect. So |
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Soprano Angela Meade Vienna State Opera’da
Verdi'nin | Vespri Siciliani operasinda Elena roliinde.

Soprano Angela Meade as Elena in the Vienna State Opera’s
production of Verdi's | Vespri Siciliani

- bunu sagirtic bulacaksiniz eminim - hi¢ oyunculuk dersi
almadim. Bu konuya 6nem verilmiyor. Teknik, yorum, yabanci
diller ve ifade ¢alismalarina haliyle Oncelik taniniyor. Ama
oyunculuk izerine zorunlu egitimde eksiklik var. Ben bu konuda
biraz geri kaldim diyebilirim. Ama Norma gibi bir rolu tekrar
tekrar icra etmem beni oyuncu olarak gelistirdi ve kendimi rahat
hissedecegim bir duzeye getirdi.

Bir bel canto sanatcisi olarak sesinize talep buyuk ve
programimmz da dopdolu. Calisma metodunuz nedir? Sesinizi
yipratmamak icin ne yapmaniz gerekiyor?

Ben her zaman sessiz ve evde oturmay1 seven bir insan oldum.
Cok uyurum, alkol kullanmam, kahveyi bile o kadar sevmem.
Bunlarsiz yagamak benim i¢in sorun degil. Cok su igerim,
kendime bakmaya caligsirim. Calisma olarak, ses sanat¢ilarinin
¢ogunun partisyonlarini hafizalarinda ¢alistiklarini, buna

eser ve gevirisi izerine okumanin da eklendigini soyleyeyim.
Gunde gergek ses caligmasi benim i¢in bir saat kadardir. Hig¢
calismadigim gunler de olmuyor degil.

Operayla ugrasmadiginiz zaman vaktinizi ne yaparak
geciriyorsunuz?

Yemek pisirmeye ¢ok dusgkiinim. Benim i¢in bir dinlenme araci.
El sanatlar1 ve dikis de hobilerimdendir. Dedigim gibi, evde vakit
gecirmeyi severim.

Kisa bir zaman once sizi Los Angeles’ta Norma’da izledim.
Fevkalade. Bu rolu artik kendinize mal ettiginizi soyleyebilir
miyiz?

Sanirim ki evet. Onu her soyledigimde karakteri hakkinda yeni
seyler 0greniyorum ve bunlar1 yorumlama firsatim oluyor.

Norma’nin “operalarin “Everest”i oldugunu soylemistiniz.
Diger ytiksek zirveler hangileri oluyor?

Buyuk bel canto rollerinden herhangi biri, 0rnegin Anna Bolena,
Maria Stuarda, Lucrezia Borgia; bunlar da Norma kadar zordur.
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think people really appreciate great singing regardless.

In the 1950’s the Donizetti Queens were revived for
Diva Turca Leyla Gencer. What does it feel like taking
the roles of some of the greatest singers of all time in
today’s revival of bel canto?

| don't think about it in terms of comparing myself with them, that’s
a futile effort. We all have different things we offer. Of course |
love and adore and admire Sutherland and Callas and Gencer and
Caballé and | listen to them for inspiration. | don't know if | would
myself put me in that box, but | would of course like that. | admire
them so much that it is amazing to think of myself even being
compared with them.

At the start of your career, you said that you were not
comfortable with acting as much as you felt you needed
to. How did you train yourself for the acting part of the
stage?

| think that early in my training, the schools that | went to and the
programs | have attended — | am sure you'll find this surprising —
did not actually offer acting classes. There was no great emphasis
on that, there was of course great emphasis on singing and
interpretation as far as language and phrasing. But | had no formal
training in acting. You can say that | was a little behind the game.

| think doing a work like Norma over and over again has really
helped me develop as an actress to the level that | am now
comfortable with it.

The demands on your voice as a bel canto singer is
considerable and your schedule is full. How do you
practice? What is it you do not to burn yourself out?

| have always been sort of a quiet, stay-home kind of person. | get
a lot of sleep, | do not drink alcohol, | don't even like coffee all that
much. | naturally avoid those things. | drink a lot of water, | try in
general to take care of myself. In terms of practicing, you will find
that most performers practice a lot mentally, go over their parts,
translations, read about opera and singers in their heads. Actual
singing per day is quite minimal for me. | probably sing maybe an
hour a day. Some days | don't sing at all.

What non musical hobbies take up our time when you’re
not involved with opera?

| love to bake actually. | find it a great relaxation tool for me. | like
arts and crafts and sewing also. | am kind of a domestic sort of a
person.

I’ve heard your Norma in Los Angeles a short while ago
which was fantastic. Is it safe to say that you’ve made
this role your own now?

| think so. | think every time | sing her she becomes more and more
my own, | find out different things about her that I like to expound
on, so, yes, | think so.



Angela Meade Los Angeles Opera’nin 2015-16 sezonu
gosterimi Norma’da basrolde. (Foto: Ken Howard).

Angela Meade as Norma in the Los Angeles Opera’s

2015-16 season (Photo: Ken Howard).

2015’in Mayis ayinda tenor John Myers ile evlendiniz. Bu
kadar cok seyahat gerektiren bir mesleki yasam tarz ile aile
hayatim nasil bagdastiracaksimz?

Bu iyi bir soru. John ve ben de bu konu uizerinde dusuiniip

ona gore uzun vadeli planlar yapmaya ¢alisiyoruz. Bir bebek
sahibi olmak bizim hayatimizi1 gergekten ¢ok karigtiracak gibi
goruniuyor.

Sahnede beraber yer alma planlarmiz var mi? Belki Norma?

Birlikte birkag eserde yer aldik. Zaten bes y1l dnce Irlanda’da bir
gosteride tanigmistik. Orada Mercadante’nin Virginia operasinda
beraberdik. Sonra Oregon’da birlikte Traviata’y1 soyledik, birkac
konser verdik. Norma da bir guin olabilir umarim, ¢tinki1 Pollione
rolu zaten John’un sevdigi bir rol.

Uzerinde calistigimz kayit projeleri var m?

Opera Rara ile gegcen Haziran’da Donizetti’nin Le Duc d’Albe
operasini kaydettim. Piyasaya ne zaman ¢ikar tam bilmiyorum
ama herhalde 2016 yazina kadar hazir olur

Son olarak, gelecek sezon programimzda sizi heyecanlandiran
hangi eserler var?

Detaylar1 vermem zor ama Ispanya’da bir ¢cok yerde bel canto
soyleyecegim diyelim: Anna Bolena ve Norma bunlarin arasinda
olacak.

| read somewhere you said that Norma is the Mt.
Everest of operas. Can you tell me some of the other _
high peaks? —
Well, any one of the big bel canto roles, like Anna Bolena, Maria

Stuarda, Lucrezia Borgia, they ask a lot of the same things that

Norma asks.

You just got married to tenor John Myers in May

2015. How are you going to reconcile family life and
professional life that requires so much traveling?

That's a good question. John and | have been talking about that a
lot, trying to figure out. If we are to have a baby our life would get
very complicated indeed.

Do you have any plans to sing together? Norma maybe?
We've done a couple of things together: We've actually met on a
gig in Ireland five years ago. We were singing in the same opera
Virginia by Mercadante. We've also done a Traviata together in
Oregon and a couple of concerts together. Norma will happen one
day I'm sure since John actually likes to sing Pollione.

Are there any current recording projects you are
involved in?

| just recorded Donizetti's Le Duc d’Albe with Opera Rara this last
June. | am not sure when the release date is, but it should be out
by the summer of 2016.

Finally, what will you be doing next season that you are
excited about?

Well, | can't tell you the details but let's say that I'll be doing a lot of
bel canto singing in Spain: Anna Bolena, Norma, among others.
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