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Lirik ve romantik mizigi ve zengin orkestrasyon teknigi
ile Debussy, Richard Strauss ve Puccini'ye benzetilen
Daniel Catan, kendisini etkileyen besteciler arasinda
Monteverdi'den Alban Berg'e kadar uzanan genis bir
yelpaze oldugunu séyltyor.

Catan'in son derece etkileyici operalarinin konulari

cagdas edebiyatin en saygideger yazarlarinin eserlerinden
kaynaklaniyor. Bunlarin arasinda Octavio Paz, Gabriel Garcia
Marquez ve Antonio Skarmeta gibi dev isimler var. Catan'in
operalarinin baslangic noktasi Ispanyolca konusan kitlelerin,
ozellikle de Latin Amerika'nin, kiltdr ve degerleri. Bu
kaynaklardan baslayarak Catan'in eserleri bitdn insanlara
hitap eden evrensel bir doruga ulasiyor.

Catan’in sembolist operas! Rappaccini'nin Kizi (La Hija

de Rappaccini) ilk olarak San Diego Opera tarafindan

1994’ te seslendirildi. Marquez’in Love in the Time of
Cholera romanini konu alan bir sonraki operasi Florencia
Amazonda (Florencia en el Amazonas) 1996 yilindan

bu yana hem Amerika'da hem de Avrupa'da belli basli
opera topluluklarinin repertuvarlarinda yer aldi. Catan’in
Salsipuedes - A Tale of Love, War and Anchovies adli eseri,
Houston Grand Opera icin yazildi ve prémiyeri 2004 yilinda
gerceklest.

Catdn’ in en yeni operasi, ayni adi tasiyan Oscar 6ddlli
filmin meshur ettigi Postaci (Il Postino), 2010 Eylilinde

Los Angeles Opera tarafindan ilk kez opera severlere
sunulacak. Basrolde (inlii tenor Placido Domingo'nun ozan
Pablo Neruda'yr canlandirdigi Il Postino, Los Angeles'ten
sonra sirasiyla Viyana ve Paris'te Avrupali dinleyiciler ile
bulusacak...

Daniel Catan ile 2010 yilinin Haziran ayi basinda Santa
Clarita'daki College of the Canyons okulunda bulusarak bir
séylesi yaptim. Blydk bir stirpriz olarak Catan'in atalarinin
Ispanya‘dan istanbul'a gécmiis olan sefaratlardan oldugunu,
Catan'in Ladino konusan dedesinin ise [stanbul'dan Kiiba
yoluyla Meksika'ya 1915 yilinda géc ettigin 6grendim.

Photo: Elizabeth Beristain

His lyrical and romantic operatic style and rich orchestration
has been likened to Debussy, Richard Strauss and Puccini.
Influenced by composers ranging from Monteverdi to Alban
Berg, Catan'’s penetrating operas are based on works of
some of the greatest names of the literary world, among
them the giants Octavio Paz, Gabriel Garcia Marquez and
Antonio Skdrmeta. His operas derive from the culture and
the spirit of the Spanish speaking world and go on to
embody universal human qualities common to all peoples
and all cultures.

Catan’s symbolist opera, La Hija de Rappaccini was
premiered by the San Diego Opera in 1994. His next opera
Florencia en el Amazonas - loosely based on Marquez’s
Love in the Time of Cholera - has been performed by a
number of major American and European opera companies
since its premiere in 1996. Catan’s Salsipuedes, A Tale

of Love, War and Anchovies was commissioned by the

P I é C i d 0 D om i n g 0 Houston Grand Opera and premiered in 2004.

) A7 Catan’s newest work Il Postino (of the Oscar-winning film
3&3:? daFS’rEErjI?ilgr(’a\l%z‘US:nliréI“(]jg i Cata ﬂ s newest work | fame) debuts in September 2010 at the Los Angeles Opera
Il Postino Postino <Of the Oscar- with Placido Domingo in the leading role as Pablo Neruda.
winni ng film f am €> SVL,-J:;S?Z?,ZT gaergzormances of Il Postino are scheduled for
SEP 23 - OCT 16 debuts in September | interviewed Daniel Catan in June, 2010, at the College
of the Canyons, Santa Clarita, California. To my surprise, it
o5 2070 at the LQS ‘AHQE les turns out that Catan's ancestors were Sephardic Jews who
ggﬁg ’L AO P E RA 0 pera with Placido came from Spain and took refuge in the Ottoman Empire,
= . . . settling in Istanbul. His grandfather moved from Istanbul to
Domin go In the leadi ng Mexico only in 1915. They could still speak Ladino!
role as Pablo Neruda.
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Daniel Catan'in operalari :

Encuentro en el ocaso

La hija de Rappaccini (1991)

Florencia en el Amazonas (1996)

Salsipuedes, a Tale of Love, War, and Anchovies (2004)
Il Postino (2010)

Daniel Catan's operas:

Encuentro en el ocaso

La hija de Rappaccini (1991)

Florencia en el Amazonas (1996)

Salsipuedes, a Tale of Love, War, and Anchovies (2004)
Il Postino (2010)

Yasamumizin ve miizik egitiminizin kronolojisini
ogrenebilirmiyiz?

Mexico City'de dogdum. Ailemizde ve ev ortaminda her
zaman muzik vardi. Mdzisyen olmayi cok istiyordum ama ne
cesit bir mizisyen olmak istedigimi pek bilemiyordum. Babam
sarki séylemeyi cok severdi, bu nedenle evimizden sarki eksik
olmazdi. Once piyano calismaya basladim ama bir siire sonra
piyanonun bana gore olmadigina karar verip bestecilige
heves sardim. O zamanlar ne kadar zorlu bir is Ustlendigimin
farkinda degildim ama yine de yapmak istedigimin bu
olduguna cok emindim. Neyse ki ailemizde ingiltere de
yasayan, uzaktan akraba bir teyzemiz vardi. Annem ve
babam da bu firsatla benim ingiltere'de bir miizik okuluna
gitmemin uygun olacagini disinddler. Béylece daha ondért
yasinda ingiltere'ye gittim. Hatta oraya vardigimda daha ontic
yasindaydim, ondért yasima Ingiltere'de girdim. Okula orada
gittim, sonra da UGniversiteye girerek muzik ve felsefe okudum.
Artik bestecilige iyice merak sarmistim ve emelim besteci
olmakti. Ama biliyorsunuz ki insan diploma alarak besteci
olmuyor. Diplomanizi almak sadece size kendi kendinize
6grenme yolunu aciyor. Diplomadan sonraki egitiminizin ise
pratik yénlerden gerceklesmesi gerek. Beste yapmaniz ve
yaptiginiz bestelerin seslendirilmesi ile yavas yavas deneyim
kazanmaniz sart.

Meksika'da ve Ingiltere'de yasadiniz. Bu iki degisik iilke
miizige bakig acinizi nasil bicimlendirdi?

Ingiliz egitimimin cok genis kapsamli olduguna ve bana cok
saglam bir temel muzik bilgisi verdigine inaniyorum. Daha
sonra Birlesik Amerika'da Princeton Universitesine girdim ve
orada Milton Babbitt, Benjamin Boretz ve James Randall gibi
buytk isimlerle calisma olanagi buldum. Besteci olarak gercek
olgunluga erismemin bu calismalar sayesinde gerceklestigini
dusintyorum.

Princeton Universitesi miizik icin ilk akla gelen popiiler
okullardan olmasa gerek. Bu okulu neden sectiniz?

Diger iyi bilinen okullar icracilar icindir diyebilirim. Eger
aklinizda Julliard gibi bir yer varsa, orasi besteciler icin o kadar
ilginc degil. O zamanlar kendisi ile calismayr arzuladigim kisi
Princeton'daydi, daha dogrusu Princeton ve Columbia'da
dersler veriyordu - hala da veriyor. Kendisi harikuldde bir
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Can you give us a chronology of your life and education?
| was born in Mexico City. There was always music in my
house and in my family. | very much wanted to become a
musician - | did not quite know what kind of musician. |
started off as a pianist. My father always loved singing, so
there was always singing in the house, but at a certain point |
decided that piano was not going to be for me and | became
really interested in composing. | did not realize at the time
that it would be such a strong commitment, but then that's
what | wanted to do. Fortunately, there was a member of
the family, a remote aunt who lived in England, and so my
parents decided that an English musical education would
probably be the best. | went to England when | was just
fourteen, in fact | think | was thirteen and turned fourteen

in England. | went to school there and then entered the
university, graduated in music and philosophy - | was by then
really very interested in - | was set up to become a composer.
But you know, you do not become a composer when you
get your degree. Getting your degree just allows you to start
learning, really, and a lot of that has to take place in practical
ways. You have to write pieces and get them performed and
slowly learn from experience.

You lived in Mexico and you lived in England. How did the
different places you lived in, shaped your musical outlook?
My English education was really very comprehensive, and |
believe | managed to get a very solid grounding in my musical
studies. Then | got a place at Princeton University in the US,
and | came to study here with great teachers, Milton Babbitt
and Benjamin Boretz and James Randall, and really that's
where | started becoming a little more mature as a composer.

Princeton University does not immediately come to mind for
musical education as much as some of the other popular
schools of music in the United States. What made you decide
to go to Princeton?

Well, the other famous schools for music are for performers.

If you had something in mind like Julliard, for example, it is
more interesting for performers than for composers. At that
time the composer whom | was very interested in studying

with was at Princeton. He taught at Princeton and Columbia.
And he was - he still is, because he is still alive - a wonderful
teacher and a wonderful man. He attracted a large number

of students who went there to study especially with him. So,
Princeton at that time was well known as a destination for
composers that wanted to learn special techniques, especially



égretmen ve insandir. Cok sayida bestecinin Princeton'a
gelmek istemesinin nedeni 6zellikle onunla calisma
arzusundan kaynaklanir. Princeton, 6zel teknikler, ézellikle de
20. ylzyil teknikleri 5grenmek isteyen bestecilerin ilk aklina
gelen yerdi.

Mentorunuz Milton Babbitt mi idi?

Elbette mentorlarimdan birisi kendisi olur. Diger iki mentorum
ise Babbitt'in 6grencileri olan Benjamin Boretz ve James
Randall. ikisi de Milton Babbitt tarafindan egitilmis olan ikinci
kusak égretmenler. Ben Princeton'da tcd ile birlikte calisma
sansina eristim. Bu bakimdan kendimi cok sansli gériyorum.

Rus opera ekoliinden etkilendiniz mi?

Bircok acidan evet. Hayrani oldugum ve kendisinden cok

sey 6grendigim blytik besteciler arasinda Igor Stravinsky'yi
sayabilirim. Sadece ben degil bitiin bir kusak besteci
kendisinden cok sey 8grendi. Stravinsky'nin denedigi teknikler
ve actigr cigir o kadar muazzamd ki bir sonraki kusaga
arastiracak cok sey birakti. Rus ekoliinii Stravinsky nedeni

ile kendime cok yakin buluyorum. Ayrica Caykovsky'nin
eserlerine ve Rus ekollinin orkestrasyondaki basarisina da
hayranim ve kendilerinden cok etkilendigimi syleyebilirim.

Miiziginizin ayirt edici ozelliklerinden biri, cok modern
olmasimin yamisira Italyan iistatlarina yakinhgi. Bu
konuda ne diisiiniiyorsunuz?

La hija de Rappaccini kaydinin notlari icin yazdigim bir yazida
gecmis bestecilere olan borcumu detaylari ile belirttim.
Gecmisin degisik yaklasimlarini 6ziimlemis olmaktan gurur
duyuyorum. Yapmaya calistigim seylerden biri mizigimde
beni etkileyen ekollerin izini silmeye calismak yerine Batinin
geleneksel operasindan &grendiklerimi kullanarak kendi
sesimi 6ne cikarmak. Ozet olarak, kendi miizigimi yazarken
ustalardan égrendiklerimi bir kenara atmiyorum. Bu benim
temel ilkelerimden biri.

Sizi etkileyen ekoller icinde Italyan mi yoksa Alman
operast mu onde geliyor?

Saniyorum ki baslangicta Alman operasindan etkileniyordum.
Wagner benim icin muazzam bir kaynakti. Onu takiben
Richard Strauss. Strauss'tan sonra Mozart'a kaydim. Zaten
Strauss'un en hayran oldugu besteci de Mozart'tir. Bana
sorarsaniz mizik ve operatik kompozisyon acisindan beni

en derinden etkileyen besteci Mozart oldu. Son zamanlarda
Alman degil de ltalyan stili de beni giderek etkilemeye basladl.
Ornegin Il Postino, Strauss'tan ziyade Verdi'nin etkisi ile
yazilmis bir operadir.

Miiziginiz muhtesem ve gorkemli gibi sifatlarla
betimleniyor. Ne dersiniz?

Saniyorum ki eserlerimden ikisi gérkemli olarak
degerlendirildi: bunlardan biri, icinde cok Alman ve
inanirmisiniz ayni zamanda da Fransiz etkileri olan, La hija
de Rappaccini. Bu iki elemanin karisimi orkestrasyonu cok
zengin ve gérkemli yapti. Sonra Florencia en al Amazonas'in
orkestrasyonunda Amazon nehrinin akisini betimlemek icin
yeni ve 6zel teknikler kullandim. Bu da cok egzotik bir hava
yaratti. Kullanilan sifatlarin nedenleri bunlar olsa gerek.

Yasanunizda opera igin dzel bir yeteneginiz oldugunu
anladigimiz bir an var mydi?

Bu zor bir soru. Bir opera bestecisi olarak eserin timdnui
ortaya cikarmak icin blylk gayret gésteriyorsunuz. Bu cok

those techniques of twentieth century music.

Would you say Milton Babbitt was your mentor?

Certainly he is one of my mentors. The other two mentors
were his pupils, and they are Benjamin Boretz and James
Randall. They are the second generation of great teachers
that have been taught by Milton Babbitt. | was fortunate to
have the three of them there at once. So my time at Princeton
was immensely enriching.

Would you say you have benefitted from the Russian school
of opera?

In many ways yes. One of my great teachers is Igor Stravinsky
- not only me, it is a whole generation of composers who
learned from him. Sometimes | feel that the avenues that
Stravinsky explored and opened up were so numerous that

he left a lot to the next generation - to people like myself

for instance - to explore them further after him. So | feel

the Russian school is very close to me because through
Stravinsky | managed to get in there. | am also a great admirer
of Tchaikovsky and his work and the Russian school of
orchestration. | am very deeply influenced by them.

How do you manage to sound both very modern and at the
same time very much in the spirit of the Italian masters?
Well, I have written in the leaflet of Rappaccini's Daughter, an
essay that talks about the debt | owe to previous composers
and how proud I am of that. So one of the things I tried to
do is not to obscure the schools that influenced me, on the
contrary, | have tried to assimilate the operatic traditions

of the West and then eventually let my own voice come
through. So | think it's a process of pursuing my own music
but at the same time not letting the music that | learned from
others disappear. Those have been my quidelines.

Your music is undoubtedly your own, but would you say
that you are more influenced by Italian opera rather than
German?

| think that | started by being very influenced by German
opera. Wagner was certainly a huge influence in me. And
then, Richard Strauss. From Strauss | moved on to Mozart,
who was Strauss's biggest hero. So | think in terms of music
and operatic composition, the deepest influence | have
acquired from Mozart. But in many stylistic matters, | have
been increasingly more and more influenced by the Italian
tradition and not the German tradition. So my Il Postino, for
example, | feel it is very much influenced by Verdi rather than
Strauss who used to be my influence early on.

Your sound has been described as sumptuous. Would you care
to comment on this?

| think it has been referred to as sumptuous in relation to
two works: One is Rappaccini's Daughter, that one had a lot
of German influences and also French influences, curiously
enough. And both of these influences combine to make
that orchestration very sumptuous. Then the orchestration
of Florencia en al Amazonas, where | tried to create an
orchestral sound that was very exotic because | was trying
to capture the sound and the flow of the river - the Amazon
River. So I really went out of my way to make that sound
sumptuous and flowing and exotic, and also newish. So |
think that is the reason.

Was there a moment in your life when you knew that you had
something special, a special talent for opera say?

Well, this is a hard question to answer. As an opera composer
you struggle so hard to put the work together. It takes so

long that it is not a sort of a hit-or-miss situation, in other

words not like a lucky thing that you suddenly have a great

thing. You work on it very slowly and bring it to completion

akob/ EYLUL 2010 19



uzun zaman alan bir udgras!. O kadar zaman aliyor ki sansa
veya tesadlflere dayali bir tarafi yok. Uzun uzun ugrastiktan
sonra karsinizda kocaman bir yapit buluyorsunuz. Eger basarili
olursa, ilk sasiran da ben oluyorum.

Ilk operamizi nasu bir ortamda bestelediniz?
ilk besteledigim opera eserlerimin katalogunda yer almiyor,
clinkd bu ilk operanin tutarsiz yanlari vardi.

Affedersiniz, bu bahsettiginiz ilk opera Encuentro en el
ocaso mu?

Evet. O zamanlar bir opera icin en énemli seyin mizik
olduguna inaniyordum. Yanlis anlasilmasin bir opera icin

en dnemli sey elbette ki miziktir ama bu operamin sorunu
librettosunun tutarsiz olmastydi. Eger solistlerin dinleyiciye
yansitabilecegi saglam bir dramatik yaptya sahip degilse o
opera iyi bir opera degildir. Bu operanin muizigi oldukca

iyiydi ama sorunlari bana librettonun énemini gésterdi.
Encuentro'dan sonra libretto Uzerine cok daha fazla zaman
harcamaya ve yazar ile daha yakin bir isbirligine girmeye karar
verdim. Yazilmis bir libretto icin mizik bestelemek yerine, bu
sekilde libretto ve muizik arasinda organik bir bag olusturmaya
calistim. Bir sonraki operam, La hija de Rappaccini (1991) cok
daha tutarl bir yapiya sahipti.

Bu talihsiz Schubert operalarini hatirlatiyor: Harika
miizik, kotii librettolar...

Cok dogru, hatta Beethoven'in operasi. Sahane mizik ama
sahnede cok sik gorilmuyor. Mlzik gercekten derin ve glzel
ama sahne icrasi her zaman problemler doguran bir eser.

Bu nedenle ortaya basarili bir opera koymak icin saglam ve
kullarusli bir libretto sart.

Librettistlerinizle nasil caligiyorsunuz? Bitmis olan bir
librettoya degisiklikler yaparak nu yoksa ¢calismanin her
evresinde igbirligi yaparak nu?

Bu yavas yavas &grenilen birsey. Baslangicta kériin kére
kilavuzluk etmesi gibiydi. Asagi yukari ne istedigimi
biliyordum, ama librettisti nasil yénlendirmem gerektigini
bilmiyordum. Ginlmdzde libretto yazmak ne yazik ki
kaybedilmis bir sanattir. Bu hiinere sahip olanlar artik
aramizda degil. Librettistin, bestecinin kullanabilecegi bir yapit
ortaya cikartmasi gerekiyor. Bu tiyatro icin bir eser yazmak
gibi degildir; clinkl operada dram, mdzik araciligi ile deger
kazanir. Librettistin mizik diinyasini cok iyi bilmesi gerekiyor.
Ya besteciye kullanabilecegi form ve sekilleri énerecek, ya da
bestecinin arzulari dogrultusunda yazabilecek. Bir librettisti
yénlendirmek besteci icin hic de kolay birsey degil. Bu zaman
ve deneyim gerektiriyor. Ben ancak birkac operadan sonra
bu konuda ustalastim diyebilirim. Baslangictaki isbirligi benim
yavas yavas librettisti ydnlendirmeyi 6grenmem ile karakter
degistirdi. Simdi de kendl librettolarimi kendim yaziyorum.

Il Postino 'nun librettosunu kendim yazdim ve bir sonraki
operama da da ayni seyi yapmayi disiniyorum.

Sanat yasamniza bagladiginizda bir yabanc gibi

mi hissettiniz, yoksa kendinizi dogal olarak opera
diinyasinda mu buldunuz?

Kendimi herzaman bir yabanci gibi hissettim. Ozellikle o
zamanlarda opera yazmak hic de popiler olmayan bir ugrasti.
Beni, modern mizik festivallerinde calinmak (izere modern
parcalar yazan bir besteci olmak yerine 19. ylzyil tipi besteler
yapmayi tercih eden bir nevi retro sanatci olarak gérdyorlard..
Hatirlarsaniz o zamanlar operanin son nefesini verip vermedigi
Uzerine bile tartismalar vardl. Yazilan eserleri mizelik
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and eventually when it gets done, if it is successful, the first
one to be surprised is me because | have been working on it
for so long.

What was the process you went through in composing your
first opera?

My first opera is not in my catalogue because | do not think

it is very coherent.

Pardon me, would this be Encuentro en el ocaso?
That's right. At that time | used to believe that the most
important thing about an opera was the music. Obviously
the music is the most important thing, but the problem
with that work is that the libretto is not really coherent,

it does not really give a coherent drama for the singers to
project. So the fact that the music was quite good but the
show was not coherent enough, made me think of the role
of the libretto in an opera. After Encuentro, | decided to
work a lot more on the libretto and be far more involved
with the writer and build the libretto together with him - or
her, as the case was with Florencia - and really shape it so
that it is more closely tied to the music, as opposed to just
using a libretto and turning it into an opera. My next opera
(Rappaccini's Daughter, 1991) was a much more coherent
piece.

This brings to mind the unhappy case of the Schubert
operas: magnificent music but lousy librettos.

That's right. Or even Beethoven's opera. Fantastic music, but
it is rarely performed. The music is so fantastic, so deep and
so beautiful, but as a piece to be performed on the stage, it
always creates problems. So having a really good libretto that
works makes it easier to write a successful opera.

How do you interact with your librettists? Do you make
changes on a completed libretto, or is it a dynamic give and
take situation with the librettist?

It is a learning process. At first it was the blind leading the
blind. | knew more or less what | wanted but | did not really
know how to guide the librettist. You see, the art of writing
the libretto has been lost. There are no librettists that have
that skill. And really, the librettists need to write something
s0 that it works for the musician. Writing a libretto is not like
writing a theater piece. So the drama is really carried through
the music. Either you need a librettist who knows the musical
world so deeply that he can suggest forms and structures,

or be quided by the musician. Now guiding a librettist really
takes time and experience. It has taken me a few operas to
get the experience to guide the librettist. So at the beginning
it was a process of give and take, but slowly | have learned

to quide them in a way that | wanted. Now | am writing

my own libretti. | wrote my libretto for Il Postino and | am
hoping to write the libretto for my next opera.

Did you feel like an outsider when you started your career,
or did it feel tailor-made for you?

Oh, I always felt like an outsider because especially in those
days writing an opera was the most unpopular thing in the
world. | was seen as a retroactive composer who was writing
nineteenth century stuff instead of really choosing to write
modern pieces for modern music festivals. If you recall, at
that time the critics wondered if the opera houses would
survive at all. They were called museum pieces. So | was seen
as a really old fashioned composer who was trying to revive
or still work on old fashioned styles or genres. But in time
things have changed and now opera seems to be the choice
art form and one that seems to be going global in the most
interesting way.



addediyorlardi. Dolayisiyla ben 6nceleri eski kafali ve eski
stilde mazik yapan birisi olarak gorildim. Ama zamanla isler
degisti. GindmUizde opera en saygin sanat dallarindan biri
olarak karsimizda oldugu gibi ayni zamanda bdtdn dinyaya
hitap eden evrensel bir ortam olma yolunda.

Sizce dijital cagda operanin yeri nedir?

Teknolojinin operaya muazzam yarari oldu. Séyle bir bakarsak,
simdiye dek Olimpiyatlar veya Diinya Futbol Kupasi hacminde
batin dinyanin canli olarak izledigi kdltdrel bir olay yoktu.
Bunlar milyonlarca insanin televizyonlarini veya bilgisayarlarini
acip ayni anda izledikleri olaylar. Ornegin; Tirkiye de
sporseverler, Meksika'da, Fransa'da, Kore'de sporseverlerin
izledikleri programi ayni anda seyrediyorlar. Buna paralel

bir heyecan kiltirel etkinliklerde yoktu. Bu etkinlikler énce
futbol maclarinda sarkicilar ve opera aryalar sunmakla basladi
santyorum. Organizatérler ve reklamcilar burada bir potansiyel
oldugunu kesfettiler. Simdi New York'tan MET Opera yayinlari
her hafta yirmi milyon gibi blyik bir sayida miziksever
tarafindan canli olarak izleniyor. Bu birlestirici sanat seklinin
opera olmas! da sasirtici degil ciinkd opera kdltirler dsti ve
dil engelini asan bir sanat formu. DistnGn, bitdn dinyanin
Fransizca bir oyun izlemesi olacak sey degil ama Carmen
operasini izleyen milyonlarca kisi var. Operanin kdltdrler

Ustd bir statd kazandigi bu cagdas zamanda opera yazan bir
besteci oldugum icin cok mutluyum.

ABD'de ve ayni zamanda diinyanin bir¢ok yerinde miizik
egitimine verilen destek azaliyor. Miizik egitiminin onemi
iizerine goriigleriniz nedir?

ilk ve ortaokullarda miizik ve sanatin destek kaybediyor
olmasini bir felaket olarak gériyorum. Mizik egitimi sadece
muzik 6grenmek icin degil, genclerin kisisel ve toplumsal
yeteneklerinin gelismesi icin cok &nemli bir aractir. Neyse

ki en azindan ABD'de orkestralar, operalar ve diger mizik
kuruluslari bu konuya egilerek biraz da olsa ortadaki boslugu
doldurmaya calisiyorlar. Elbette ki bu yeterli degil. Bu,
Uizerinde cok calisiimasi gereken bir toplumsal sorun.

Size tarihten bir soru: Cosa Rara'nin bestecisi Ispanyol
Martin y Soler'e bakalum. 18. yiizytin ortasinda Italyan
operalar yaziyordu. Kendisini Ispanyol dili ve kiiltiiriinii
yansitan bir besteci olarak diisiinmek dogru mudur?

Bu cok ilginc bir soru. Dil olarak Ispanyolca kullanarak
operalarimla ele almaya calistigim bir konuya parmak basiyor.
Ispanyolca bir opera yazmak eserin sézlerinin ispanyolca
olmasindan ibaret degildir. Yapiimasi gereken, operanin
size yansittigi kiltdrin Ispanyolca konusan halklarin kiltrd
olmasidir. Dolayisiyla bir italyan operasi italyan kiltirine
dayalidir, sadece sézleri italyanca oldugu icin italyan operasi
degildir. Sinema sanatindan bir 6rnek vereyim: Fransizca
dublajli bir Amerikan filmi, bir Fransiz filmine déndsmdyor.
Hala karakterlerin Fransizca konustugu bir Amerikan filmi
olarak kaliyor. Kullanilan dil elbette ki bunun énemli bir
parcasi ama bir eserin ulusalligi dilinden cok daha derin
bgelere dayanir. ftalyanlarin gelistirdigi ilk operalar sadece
italya'da degil bir cok (lkede popdlerdi. Bunlar Almanca
seslendiirilseler bile ftalyan kdltdrini tastyan vasitalardl.
Almanlarin kendi dillerinde, kendi kdltdrlerini yansitan
operalar gelistirmesi zaman aldi. Bunu yaratmakta Mozart'in

It is a disatrous situation that schools in early
education are dropping music, the arts in
general.

That brings me to my next question. What is opera's place in
the digital age?

Well, it is interesting that technology is helping opera
above all. If you think about it, there has been until now no
cultural event that the whole world watches simultaneously
like the Olympics or World Cup Soccer games or things like
that, where suddenly billions of people plug in to the TV
or whatever and watch these events simultaneously. For
instance, in Turkey the people are watching the same game
as they are in Mexico or in the US or in Paris. There has
never been a cultural event that does it. Cultural solo events
started coming in as part of the soccer games when they
started including singers or operatic arias and so on and

the promoters realized that there was a place for music and
opera and art. This, | think was a great discovery. And now
we have the MET QOpera that is broadcast to the whole world
and something like 20 million people connect at the same
time to watch the same thing. It is very very exciting. And it is
not surprising when you think about it that this unifying art
form should be opera. Because opera manages to cut across
cultures and language barriers. It would be impossible for

the whole world to connect to see a play in French, but they
connect to see the opera Carmen in French by the millions. So
opera above all has the ability to connect across cultures and |
am happy to be writing operas at this moment in time.

At the same time the place of music in education has been
declining in the USA and possibly elsewhere. What are your
views on the importance of musical education for the world at
large?

It is a disastrous situation that schools in early education are
dropping music, the arts in general. But music is so important
for the development of all kinds of abilities, not only musical
abilities but social skills and developmental skills. Fortunately

the orchestras and the opera companies and other musical
institutions are taking up the slack and providing some
programs to compensate for the lack of funding in schools.

But of course that is not enough. We always fall short of that.
That's a dimension that should be much better taken care of.

Changing the subject, I was thinking of a Spanish composer,
Martin y Soler, the composer of Cosa Rara. He was writing
in Italian of course. Is it appropriate to classify himas a
Spanish language composer, or was he simply a Spaniard,
writing Italian operas?

This is a very interesting question. It is one that | am trying

to address with my operas in Spanish. Writing an opera in
Spanish is not simply the fact that it is sung in Spanish. What
it really means - or what it should mean - is that, the culture
that opera refers you to is the Spanish culture. So an Italian
Opera refers you to the Italian culture, it is not only sung in
Italian. The ltalians developed the opera and the early operas
that were performed all over the place, whether it was in
German or in English or in Italian, were Italian vehicles, no
matter what language they were sung. It took a while before
the Germans developed their own vehicle that reflected their
culture. Mozart was a very important character in developing
that vehicle. He was the best composer of Italian operas at

the beginning of his life, and then at a certain point started
moving towards developing a German art form. And then
German opera moved in a different direction so now there
are considerable differences between ltalian opera and
German opera, and both are extraordinarily beautiful. The
Russians did the same thing, and the French developed their
own. It is easy to think of this if you think of film. If you have
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rolii cok buydkti. Mozart, italyan operasinin en basarili bir
bestecisi olarak basladi, daha sonra bir Alman sanat sekli
yaratmaya giristi. Degisik ybnlerde gelisen Alman operasi ile
italyan operasi arasinda 6nemli farklar olmasina ragmen ikisi
de olagandsti glzel. Ruslar ayni seyi yaptilar, Fransizlar da
kendi operalarini gelistirdiler. Gercek anlamda bir ispanyolca
opera ise bugline kadar ortaya ctkmadi. Evet, hafif mizik
esliginde oynanan oyunlar olan Zarzuelalar vardi ama tek
tik birkac calisma disinda ne Ispanya kaynakli ne de Latin
Amerika'dan gelen gercek anlamda bir [spanyolca opera
sanati olusamadi. Sanirim ki benim operalarim bu boslugu
dolduran ilk calismalar. Dért tanesi uluslararasi repertuvarin
parcalari olmak yolunda, ve bu herhalde benim en bUy(k
basarim.

Siz Latin Amerika'dansiniz. Kendinizi aynm zamanda
Ispanya'min da kiiltiir temsilcisi olarak goriiyor
musunuz?

Kesinlikle. Ispanyolca konusan kitleleri bir arada tutan
6gelerden biri ortak tarihimizden kaynaklanan kdltdr mirasidir.
Latin Amerika'ya Ispanya'dan muazzam bir kiiltir akimi

oldu. Ayni zamanda Latin Amerika bu kiltirt hazmetmenin
yanisira onu genisletip zenginlestirecek katkilarda bulundu.

Bu sentezden ortaya cikan olagandstu bir kaltdr birikimidir.
Buna ek olarak Ispanyolca konusanlarin sayisi 500 milyon
kadar. Bu cok buytk bir giic. Ingilizceyi ikinci dil olarak
konusan insan sayisi herhalde daha fazladir ama anadili olarak
Ispanyolca konusanlar diinyanin sayili cogunluklarindan birini
olusturuyorlar. ..

Latin Amerika'mn en iinlii yazarlarimin eserlerinden
faydalanip onlarla beraber calistiniz. Bu ¢cok heyecan
verici bir sey. Sizin diisiinceleriniz nedir?

Ispanyolca bir operanin Ispanyolca konusanlarin kdiltirind
de yansitmasi gerektigi fikriyle, edebiyatta bunu yapmayi
basarmis olan yazarlarla calismamin en uygun yaklasim
olacagini ddstindim. Bu belki ilk operamin o kadar basarili
olmamasinin baska bir nedeni. Encuentro cok ylzeysel
anlamda bir Ispanyolca operaydi, derin bir kilttirel anlamdan
yoksundu ve degisik etkilerin bir harmani gibiydi. Bunu
farkettigim zaman, hayrani oldugum edebiyat eserlerine
yéneldim. Bu beni Gabriel Garcia Marquez'e, Octavio Paz'a
ve simdi de Antonio Skarmeta'ya gétirdd. Batdn operalarim
edebiyatin dev eserlerinden esinlenerek yazildi. Sadece birkac
kitap da degil, bu yazarlarin bitin dinyalar, anlayislari,
ruhlari benim operalarimin temelini olusturuyor.

Birlikte calisagimiz insanlar aradiginiz kiiltiiriin en can
alict noktalarini belirleyip size sunabiliyorlar!

Evet. Operalarimdan Salsipuedes gecenlerde Almanca’ya
cevrilip sahneye kondu. Salsipuedes'in 6ziinde Karayiplerin
muzigi var. Almanca séylenmesi onu bir Alman operasi
yapmadi tabii. O hala Latin Amerika ve Karayip kaltirini
iceren bir opera.

Sizinle yeni operaniz Il Postino hakkinda konusmak
istiyorum. Bu eseri Los Angeles Opera icin yazimamz
nasu gerceklesti?

Bir operama ilgi olup olmadigini arastirmaya eserin Uzerinde
calismaya baslayip telif haklarini aldiktan sonra girisiyorum.
Clnkd bir opera yazacaginizi dislemek bir sey, gercekten bu
ise girisip karakterleriniz ile tanismaniz ve éninlizdeki tc doért
yil stiresinde onlarla beraber yasamayi géze almaniz baska

bir sey... Kendimi bunu yapabilecegime ikna ettikten sonra
sira opera topluluklarinin ilgilenip ilgilenmediklerine bakmaya
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an American film translated and dubbed in French, it does
not thereby become a French film. It is still an American

film spoken in French. Or if you have a German film that is
dubbed into [talian, it does not become an Italian movie. So
the nationality of the work is far deeper than the language.
It includes the language, but it is far deeper than that. There
has been really no opera that we can speak of that was
Spanish. There have been Zarzuelas, plays with very light
music for the most part, but there really has been no operatic
vehicle in Spanish - whether it was from Spain or from Latin
America. There are a few isolated attempts but no real
success. | think my operas are the first ones to address this.
Four of them are now becoming part of the international
repertoire, and | think this is my biggest achievement.

You are from Latin America. Do you consider yourself also a
representative of Spain?

Absolutely. One of the great things about Hispanic culture

is that there is this very close relationship between Spain

and Latin America that has been going on till the middle

of the twentieth century. The culture from Spain that Latin
America inherited was vast and extraordinary. Latin America
has done great things to not only to owning that culture

but also contributing to it. So I think the resulting product is
just phenomenal. Also remember that the Spanish speaking
world is probably one of the biggest in the world. There

are 500 million Spanish speakers in the world. There are
more speakers of English as a second language but next to
Chinese, Spanish is probably the second most common native
language in the world.

By now you are a very successful veteran of collaborations
with major literary figures of Latin America. This to me is
extremely exciting. Would you care to elaborate on this?
Well, I realized that an opera in Spanish had to go to the very
roots of the culture, not just the language. Then | started
thinking that | had to collaborate with those writers who had
done precisely that in literature. This is another reason why
my first opera is not good. Because, it was a Spanish opera
only in the most superficial sense. Deep down there was no
essential cultural reference. It was just a duplicate of all kinds
of influences. When | realized that | had to go deeper and
reflect the culture that | was trying to represent, | started
seeking the help of the works of literature that | admire so
much. That is what took me to Gabriel Garcia Marquez and
Octavio Paz and now Antonio Skarmeta, all my operas have
been really influenced by very great works of literature. Not
only a single book, but the whole works and the spirit of all
these people.

The people you have collaborated with can pinpoint and
abstract the salient elements of the culture and present these
to you to work on.

Yes. One of my operas Salsipuedes, that has a lot of

Caribbean musical influences, was recently translated into
German and presented in German. But nobody thinks of

it as a German opera. Regardless of whether they sing it

in Spanish or German, it still is a Latin American Caribbean
opera because it is the referential culture that is important.

I would like to ask you about Il Postino. What is the process
you went through with the LA Opera in the commissioning of
Il Postino?

[ usually try to make sure that | have the rights and | am

already working on the piece before | announce to anybody

to try and see if they are interested in the piece. Because one
thing is to dream about writing an opera and another thing is

to really start doing it and then feel comfortable enough with

the characters and make sure that you are going to be able

to live with them for the next three or four years. So, once |



geliyor. Los Angeles'te yasiyorum ve LA Opera ile senelerdir
sdregelen bir iliskim var. Maestro Domingo benden her
firsatta kendisi icin bir opera yazmami ve bunun icin uygun
bir libretto bulmami istemisti. Bu cok zamanimi aldi. Sonunda
Il Postino'ya karar verince Maestro Domingo Neruda'yi
seslendirmekten cok memnuniyet duyacagini séyledi. Zaten
Neruda karakteri onun icin bicilmis kaftan...

11 Postino'dan beklentilerimiz neler olmali?

Filme ve kitaba oldukca sadik kaldim. Kitap Sili'de, film ise
italya'da geciyor. Ben mekan olarak ftalya'yi tercih ettim.
Karakterler de orijinallerine yakin sayilir, Neruda haric...
Neruda'nin rolii operada cok daha blydk. Filmde Neruda,
Mario'nun bir insan olarak filmin sonunda geldigi yere
erismesine yardim eden bir vasita niteliginde. Operada ise
Neruda kendi yolunda ilerliyor. Mario'ya elbette yardim ediyor
ama kendisinin de siirglindeki hayatini basindan sonuna kadar
daha yakindan izliyoruz.

Operamn politik bir bakis acisi1 da var nu?

Perde arkasinda elbette politika var ama operanin bakis acisi
politik olmaktan cok kisisel. Odak noktasi sirgiiniin politik
elestirisinden cok kisi Uzerinde yaptigi psikolojik etki.

Sadece Latin Amerika'y: degil de Ispanya'yt da temsil
ettiginizi diigiiniiyorsaniz, Cervantes veya Lorca ileride
sizin icin kaynak olabilir mi?

Her zaman yeni materyal aramaktayim. Calderon (Pedro
Calderdn de la Barca, 1600-1681) ve Lope de Vega (Félix
Lope de Vega y Carpio, 1562-1635) gibi biiyiik ispanyol
oyun yazarlarinin harikulade oyunlari bana her zaman

cazip geliyor. Lorca da &yle. Ben her zaman o mikemmel
oyunun pesindeyim. Yeni bir opera icin ham madde ararken
buldugum oyun ve fikirlerden uygun gérdtklerimi kullantyor
geriye kalanlari ise dagarcigimda sakliyorum. Ama bir sonraki
opera lizerinde calisma zamani geldiginde, bu sakladigim
fikirler bana bayat gelebiliyor. O zaman arastirmaya yeni
bastan basliyorum. Su anda bu sirec icindeyim. Yeni bir ask
artyorum yani.

Su anda hangi projelerle ugrasiyorsunuz?

Birinci operam olarak listeledigim ama aslinda ikinci

operam olan La hija de Rappaccini'nin yeni bir uyarlamasini
tamamladim. Operanin orijinal sekli cok blylk bir orkestra
gerektiriyordu. Bu yeni versiyon ses sanatcilarinin yanisira iki
piyano, harp ve vurmali calgilardan olusan bir oda mizigi
toplulugu icin. Dolayisiyla Rappaccini artik kicik yerlerde
de gdsterime alinabilir. Bu benim icin oldukca ilginc bir proje
mabhiyetindeydi ve bitirmis oldugum icin cok memnunum.
Yeni operam Il Postino'nun yakinda baslayacak olan gésterimi
beni gelecek yaza kadar mesgul edecek. ilk icralari Los
Angeles'te olacak, bunlarin provalari ise baslamak Uzere.
Simdiden cok zamanimi aliyor. Los Angeles'ten sonra Il
Postino sirasiyla Viyana ve Paris'te Avrupali dinleyiciler ile
bulusacak. Bu prodiiksiyonlarin hepsinde Placido Domingo,
Pablo Neruda rolin séyliyor. Il Postino'dan sonra uzun bir
tatili hakedecegim.

11 Postino'nun yonetmeni kim ve kendisiyle nasil bir
ortak calisma icindesiniz?

Il Postino'nun ydnetmeni Ron Daniels. Ron ile birkac sene
énce tanistim. Kendisi uzun seneler ingiltere'de yasamis.
ingilizceyi miikemmel konustugu icin herkes onu lngiliz sanir.
Kendisi Royal Shakespeare Company 'de énce aktér sonra
da ydnetmen olarak calismisti, simdi New York'ta yasiyor.

become convinced that | can do it then | start going around
to ask if any companies would be interested in commissioning
it or doing it. I live in Los Angeles and | have collaborated with
the LA Opera for some time and Maestro Domingo always
commented to me that he always wanted me to write an
opera for him and had asked me very definitely to look for

a libretto for him to sing. | did not come up with one that |
really liked and eventually came up with the idea of Il Postino.
When | commented about the idea to them they were
delighted with it and he decided immediately that he would
love to do the role of Neruda. So in fact it was a very easy fit.

What can we expect from your new opera Il Postino?
Well, I tried to be fairly close to the spirit of the film and

the book. The book is set in Chile, the film is set in Italy. |
have kept the Italian setting. The characters are fairly similar,
with one major difference. The role of Neruda has grown a
great deal. In the film, Neruda is more a vehicle for Mario to
develop and become the human being that he becomes in
the end. In the opera Neruda has his own path. Although he
helps Mario to become the person that he becomes in the
end, we also trace his journey in exile from beginning to end.

Do you also have a political angle in the opera?

Well, there is a political backdrop, but the angle is not so
much political as it is internal. It is the personal experience of
exile rather than the political connotations of it.

If the Spanish material you draw upon is not necessarily
confined to Latin America, what comes to mind immediately
is Cervantes or maybe Lorca. Do you have projects for the
Sfuture that would go in that direction?
I am always looking for new material. The great century of
Spanish writers such as Calderon (Pedro Calderén de la Barca,
1600-1681) and Lope de Vega (Félix Lope de Vega y Carpio,
1562-1635) and all those people who wrote such wonderful
plays is always very tempting for me. Also, definitely Lorca. |
am always looking for the ideal play that will feel right. When
I am looking for material for an opera, | come across several
plays or several ideas eventually | choose one and leave the
others for the next one. But when it comes to the next one,
those ideas may feel as though the time is gone for them and
maybe | need to look for another one. | am at that process
now. | am looking for my new love, as it were.

What are your current projects?

| have just completed a new version of my second opera
which really goes by as my first opera, Rappaccini's Daughter.
The original piece | wrote for a very large orchestra and now
I have completed a new orchestration of that for a chamber
group consisting of two pianos, harp and percussion, as well
as the singers. So this can be performed in small venues as
well as large ones. This has been an interesting project for
me and | am delighted that | have just completed that. | am
about to start a sequence of performances of Il Postino that
will occupy me until next summer. First performances will be
in Los Angeles, with rehearsals to start in June 2010. | am
already very occupied with that. Then the same production
goes to Vienna, and | am delighted that it will be presented
there, and then it will be presented in Paris. Placido Domingo
will be singing Neruda in all of these productions. After that |
will be ready for a vacation.

Who is the director of 1l Postino and how are you managing
the realization of the work?

The stage director is Ron Daniels. | met Ron a few years ago.

He lived in England for many many years. Most people think

he is an Englishman because he speaks English so perfectly.

He was an actor and a director at the Royal Shakespeare
Company and he currently lives in New York, but in fact he

was born in Brasil and he knows Latin American culture very
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Brezilya'da dogdugu icin Latin Amerikan kdltdrdnd cok yakindan
biliyor. Bir anlamda aramizda cok paralellik var. ikimiz de Latin
Amerikan kdiltard ve ingiliz egitimi ile yogurulmusuz. Cok iyi
anlasiyoruz. Il Postino icin yaptigimiz isbirligi benim icin bdydk bir
zevk oldu.

Il Postino'da Pablo Neruda rolii hakkinda bilgi alabilirmiyiz?
Neruda roltini ézellikle Placido Domingo'nun sesine uygun

olarak yazdim. Ona adeta eldiven gibi uyuyor - bu deyimi
begenmiyorsaniz bir Tark terzinin bictigi elbise gibi uyuyor diyelim!
Plécido 6nce Los Angeles'te basrolde olacak, sonra da Viyana ve
Paris'te séyleyecek. Bundan daha gtizel bir sey olabilir mi?

Los Angeles Opera'nin sahneye koyacag 1l Postino
kaydedilecek mi?

Evet. Kayit projesi icin bir sponsor ariyorlardi ve nihayet uygun bir
ortaklik buldular. Los Angeles Opera'nin Il Postino'su DVD olarak
yayinlanacak. Ayni zamanda New York MET'in operalari gibi Latin
Amerika'ya uydu ile naklen yayinlama plani da var. Bu benim icin
cok heyecan verici bir gelisme.

Siz kendiniz hangi operalar dinliyorsunuz?

Richard Strauss'un operalarina bayiliyorum. Bunlari her zaman
sevdim, her operasindan birsey égreniyorum, orkestrasyon,
séyleme teknigi gibi. Ama ayni zamanda gencligimin operalarindan
da zaman gectikce yeni seyler 6greniyorum. Bir 6rnek vermek
gerekirse; su andaki en blytk askim Verdi'nin Falstaff'i. Bunun
muhtesem bir opera olduguna inantyorum. Gencligimde de
sevdigim bir operaydi, ama simdi delicesine seviyorum. Yapisindaki
muhtesem ustaliga ve stiline hayranim. Korolari ve dramatik akisi
olagandstd. Tabii ki bu operalara bakis acim kendim de besteci
olarak gelisip olgunlastikca degisiyor ve bu eserler benim icin
yepyeni, bambaska bir gériinls kazaniyor.

Kendinizi kerseyden dnce bir opera bestecisi olarak mu
goriiyorsunuz?
Evet.

Daha fazla oda miizigi ve orkestra icin miizik yazina
planlariniz var nu?

Benim muzik hayatim bircok bestecinin tam tersine operalarla
basladi. Besteciler genellikle oda mizigi parcalari ile baslayip
operalarini sonradan yazarlar. Ben énce operalarimi yaziyorum,
diger tir parcalari sonraya birakiyorum. Opera yazmaktan
sikilir sikilmaz, yani herhalde yakin bir zamanda, beni o kadar
yormayacak klclk parcalar yazmaya baslayacagim.

Daniel Catdan'in yagamunda tipik bir giin nasu?

Su anda hayatim biraz karmasik. Annem 87 yasinda ve oldukca
hasta, onunla ilgilenmem gerekiyor. Kendisi Meksika'da yasiyor,
ben ise Los Angeles'te. Dolayisiyla ayda birkac kez Meksika'ya
gidiyorum. Herglin de telefonla konusuyoruz. Sonra College of the
Canyons'da muzik dersleri veriyorum, bir de Il Postino provalarim
var. Yani glinlerim cok dolu, yeni mizik bestelemeye az zamanim
kaliyor. Sabahlari erken kalkiyorum, saat altidan dokuza kadar
mdizikle ugrastyorum, daha sonra normal giindmdn akisi baslyor
ve glinliik sorunlarla ilgilenmem gerekiyor. Eskiden sabahtan
baslayip 6gleden sonra bir ya da ikiye kadar mizik yazardim, ama
bu artik mimkdn degil. Iste size hayatimin ginliik akisinin ézeti.

Bir operamin tamamlanmast ne kadar zamaninizt aliyor
dersiniz?

Uc sene kadar. Eger hicbirsey yapmayip sadece opera (izerine
ugrasabilsem, o zaman herhalde bir senede bitirebilirim. Ama
yasamim en az (c bélime ayrilmis durumda. Tam zamanli

24 akob / EYLUL 2010

deeply. He embodies a kind of director that is very similar to
me as a composer with a Latin American background and an
English education. We managed to make a really good team
and we understand each other very deeply. He is the director
for Il Postino. | have to say that everything that he has done,
I have enjoyed immensely and the collaboration has been a
real joy.

What about the role of Neruda in Il Postino?

Neruda was written especially for Placido Domingo's voice. It
fits him like a glove - if you like let's say that the role fits him
like a Turkish tailor. He will be performing it in Los Angeles,
in Vienna and in Paris. | do not think it gets any better than
this!

Will the LA Opera production of Il Postino be recorded also?
Yes. They were hoping to record it and were looking for
sponsors for this. Now they have got the package put

together. It will be recorded and released as a DVD. They are

also considering putting the signal up through a satellite and
broadcasting it like the MET to Latin America simultaneously.

This will be very exciting indeed.

What are the operas that you listen to?

I love Richard Strauss' operas. | have always loved them. |
always learn from him. Orchestration, singing and all kinds of
things... But | am always discovering new things in the operas
that | know from the past. For example, one of my great loves
now is Verdi's Falstaff. | think that is an amazingly wonderful
opera. | used to like it when | was young, but now [ adore it.

| just can't have enough of it seeing how it works and how
great it is stylistically. The ensembles and the conception is
brilliant. Of course | think | approach these operas with a new
point of view all the time because as | develop and get better
are always fresh for me.

Do you view yourself primarily as an opera composer?
Yes.

Do you have plans for composing more chamber music or
orchestral music?

My musical life has gone exactly the other way around as
most composers' lives. Most composers start with chamber



olarak muzik 6gretiyorum. Buna ek olarak aile hayati ve
performanslar hayatimin herhalde (cte ikisini aliyor.

Akhiniza geldikge fikirlerinizi yazdiginiz kara kaph bir
defteriniz var nm?

Evet var. inanirmisiniz gercekten de kara kapli bir defter!
Ucakta seyahat ederken librettoyu alip bazi sorunlari nasil
cézebilecegim Uzerine ddstindyorum, sonra da aklima gelen
fikirleri defterime not aliyorum.

Besteleriniz dogrudan orkestra ve solistler icin mi
besteleniyor, yoksa piyano ve ses igin yazdiktan sonra
orkestrasyonunu mu yapiyorsunuz?

Piyano-ses partisyonlarim genellikle basit. Sadece ardinda
yatan fikirleri dile getirip ézetliyor. Gercekte ise aklimda ses

ve orkestra var. Genellikle kornolar, nefesli sazlar, vesaireyi
belirterek orkestrasyon ile ilgili notlar disdyorum. Bu aklimdaki
imaji sabitliyor.

Bana Rimsky-Korsakov'u hatirlatiyor. Ispanyol
Kaprigyosu'nu orkestraya uyarlamadigini, dogrudan
orkestra icin yazdigini séylemis. Sizin yaklagimniz da
boyle mi?

Cok dogru. Rimsky-Korsakov cok hakli. Zaten ortada olan bir
parcaya birseyler yapip zenginlestirmiyorsunuz, siyah-beyaz
ddslnddglniz birseye sonradan renk vermiyorsunuz. Zaten
aklinizdaki fikir kendi renklerini tasiyarak beliriyor. Orkestra
hep orada.

Kafanizin gerisinde her zaman miizik mi var?

M(dzik beni hic bir zaman yalniz birakmiyor. Gece yarisi akliniza
bir fikir geliyor da bunu hemen yaziyorsunuz ddstncesi yanlis.
ClnkU mazik zaten her zaman aklinizda ama daha énceden
dusinmediginiz bir bakis acisi birden aciklik kazanirsa bunu
hemen not etmeniz gerekiyor. Baska seyler yaparken de muizik
ile mesgulsunuz, érnegin, araba kullanirken. ..

Bana dedeniz ve atalarimizin Tiirkiye ile olan iliskisi
iizerine ne anlatabilirsiniz?

Babamin babas! Turkiye'den 1915 yilinda gécmds. Bildiginiz
gibi 0 zamanlar insanlar Avrupa'dan yeni diinyaya gécip
kendilerine sifirdan bir hayat yaratmak pesindeydiler.
Amerika'ya giden bircok geminin ilk durdugu yer Kiba'ydl.
Gd&cmenler Kiba'dan Amerika'nin cesitli yerlerine
yerlestirilmeyi beklerlerdi. Bu bazen haftalar, bazen de aylar
alirdi. Dedeme gelince; O Kiba'yi o kadar sevmis ki (¢ sene
orada kalmis.

Ismi neydi?

James yani Haim. Dedem Haim Kiba'ya asik olmus oradan da
Meksika'ya gécmds. O zamanlar gé¢cmenler Meksika'ya ya da
ABD'ye yerlestiriliyorlardi. Sonra duruma gére Meksika'dan
ABD'ye yahut ABD'den Meksika'ya gecebiliyorlardi. Dedem
Kiba'dan sonra Meksika'yi da o kadar sevmis ki bir stirt
gdécmenin yaptigi gibi orada kalmaya karar vermis. Eski
esyalarin arasinda babamin onalti yasinda Meksika'dan
Istanbul'daki teyzesine yazdigi bir kartpostal buldum.
Arkasinda Meksika'daki adresleri var.

Dedenizin sanat ve miizikle ilgisi var miydi?
Sanmiyorum. Ama bir dakika,; nasil ilgili olmaz? Babam cok
mdziksever bir insandl. Biliyorsunuz gé¢cmenler icin hayat
oldukca zordu ve hobilerine ayiracak zamanlari azd. Ayakta

pieces and orchestral pieces and eventually write their operas.
| have written my operas first and now | am looking forward
to writing small pieces. So, as soon as I get tired of operas,
which will probably be very soon, | will start writing small
pieces that do not exhaust me so much.

What is a typical workday in the life of Daniel Catdn like?
Well, at the moment it is very complicated. My mother is 87
and she is not so well, so | have to look after her quite a bit.
She is in Mexico and | am here in Los Angeles so | travel down
there very frequently - several times a month. | talk to her

on the phone every day of course. Then | have commitments
here at the College of the Canyons teaching, and also there
are the Il Postino rehearsals. So my days are really very full,
and | have very little time to compose new music. So what is
happening now is that | am getting up quite early, say at 6:00
a.m. in the morning, | write music from 6:00 a.m. to about
9:30 a.m. After that | face the rest of the world and do all the
little bits and pieces that | need to do in order to keep things
flowing. | used to write music in the morning between 9:00
a.m. or so to 1:00 p.m or 2:00 p.m. in the afternoon. Now [
do not have that time and composing time now starts at 6:00
a.m.. This is life at the moment.

From the germ of an idea to completion, how much time do
you think you invest in an opera?

About three years. If | could do nothing else but write an

opera, it would probably take me about a year. But my life is
divided into at least three parts. Teaching is a full time job for
me. Family life and performances take at least two thirds of

my working life. So a year's work actually takes three years to
complete.

Do you have a black book where you scribble your ideas?
Yes | do. And you are right, it really is black. For example,
when | am flying on an airplane, | take the libretto out and
then | start thinking about how to resolve certain issues and
then | notate some things that come to my mind.

Are your compositions composed for the orchestra and
voice rather than written for piano and voice, and then
orchestrated?

My piano parts - it is called the piano-vocal - are very simple.
Just what sustains the idea. Really, they are written for voice
and an orchestra in mind. | frequently make annotations - an
idea for the horns, an idea for the woodwinds, etc. Then |
know what the character of that idea is.

Reminds me of Rimsky-Korsakov saying that he did not
orchestrate the Cappriccio Espagnole, he wrote it for the
orchestra. Is this also your approach?

That's right. It is not something you do to a piece it is that you
think of the piece in those terms. He was quite right. It is not
that you think in black and white and then you turn it into
color. You are already thinking in color.

In the back of your mind, in the 2/3 of your life that you say
is dedicated to other things, you still must be running through
music.

They never leave you. This is why it is not that ideas come to
you in the middle of the night out of nowhere and you write
them down, but you are thinking of them all the time and
suddenly you think of a possibility that had not occurred to

you, and then you make a note of it. It is because you never
really stopped thinking about the music even though you

are doing other things. For example, when | am driving long
distance, | find it a good time to go through this process.
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What had not occured to me is that

it must have been very painful for
people to leave istanbul.

kalmaya calisiyorlardi. Ama babamin cok muziksever ve mUzige
yetenekli olmasi bu hinerini en azindan kismen babasindan
aldigina isaret degil mi?

Yani aileniz Istanbul'dan geliyor?
Kesinlikle.

Birkag yil once Istanbul'a gittiginizden bahsetmistiniz.
Izlenimleriniz nedir?

Bu hayatimin yolculuguydu diyebilirim. Bir siir( sey kesfettim.
Herseyden énce istanbul inanilmaz giizellikte bir sehir. Ttrkiye
ise bir Ulke olarak dinyanin acik hava mizesi ilan edilmeli.
Gittigim yerler harikulade idi. Bu Ulkede yasayanlar o kadar
olaganistd ki insanin kendisini evinde gibi hissetmemesi
mdmkdn degil. Bana herkes cok iyi davrandi. insanlar hep
benim gérinistime bakip nereden geldigimi tahmin etmeye
calisirlar. Tdrkiye'de ise ben bir Trk'tim. Bundan da cok hosnut
kaldim. Harika bir histi. Sonra kendi ailemi ve diger géc etmis
insanlari ddstntrken, hep onlarin nasil daha iyi bir hayat icin
cabaladiklarini, sonunda neler basardiklarini vb., buna benzer
olumlu seyleri ddsiniyor insan. Benim ise hic anlamadigim
birsey var: Akrabalarimin Istanbul'u arkada birakmasi ne kadar
glctd kimbilir? Bu sehir o kadar gizel ki onu birakip gitmenin
verdigi inanilmaz bir burukluk olmali. Bu sehir nasil geride
birakilir? Yerydzinde daha gizel bir sehir var mi?

Umarun ki operalariniz ileride Tiirkiye' de de sahneye
konulur.

Bunu ben de cok isterdim.

Son zamanlarda akli celen melodiler, tatmin edici bir
orkestrasyon ve buna ek olarak ilging konulari isleyen yeni

operalar izlemedik diyebilirim. Bize bunlar: getirdiginiz icin cok

tesekkiir ederim.
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Could you tell me about your grandfather and the Turkish
connection?

Yes. My grandfather left Turkey - | think it must have been

in 1915. You know at that time people in Europe wanted

to move somewhere and find a better future. The idea then
was to go to America. So they would jump on a boat and get
off wherever they could. My grandfather ended up in Cuba.
Boats used to stop in Cuba, the passengers would get off
and stay there until eventually they would continue to their
destination. But that eventually could be a couple of weeks
later or months later. In the case of my grandfather, he loved
Cuba so much that he stayed there for three years.

What was his name?

James, that is Haim. He absolutely loved Cuba. Eventually
he moved on to Mexico from there. At the time the boats
arrived either in Mexico or in the States. People in the States
would sometimes go to Mexico, and sometimes from Mexico
they would go to the States. He liked Mexico so much that
he stayed there. A lot of people were doing the same thing
at the time. | just found a postcard that my father had
written from Mexico to his aunt in Istanbul. On the back is
his address in Mexico. My father was sixteen years old at the
time.

Is there any indication that your grandfather was interested
in music and the arts?

| don't think so. But he must have been, because my

father was very musical. You know, life was hard for these
immigrant people, they did not have time to do too many

nice things. They were survivors. But my father was very

musical and he must have inherited his taste for music and his
voice in part from his father.

So your family comes from Istanbul?

Yes, indeed.

You mentioned that you have been to Istanbul a few years
ago. What were your impressions?

It was the trip of my life. Several discoveries... First, Istanbul
is such a beautiful city and Turkey is like the open air
museum of the world. The number of wonderful places
and the people are so extraordinary that | felt at home. As

a person | was welcome. People always wonder about my
looks, they always think of me as being from somewhere
else. But in Turkey everybody recognized me as Turkish. |
was very happy to feel like that. That was wonderful. Also,
you always feel that people immigrated and found a good
life somewhere else and how well they did, and so on... But
what had not occurred to me is that it must have been very
painful for people to leave Istanbul. Because the city was so
extraordinarily beautiful that it must have been heart breaking
to leave it. When | was looking at the city, | thought how
hard it must have been to leave it because it was the most
beautiful city | had ever seen.

I am hoping that your operas find their way into the
repertoire of Turkish opera companies in the near future.

Sodo !

We have not heard new works with luscious melodies and
brilliant orchestration, not to mention interesting subject
matter for a long time. Thank you for bringing these to us.



