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Placido. Domingo as Pa_lHol Neruda (Photo: Art Streiber)

Daniel Catan'in

Omer Egeciog
Santa Barbara, CA, ABD
omer@cs.ucsh.edu

Daniel Catan'in yeni operasi Il Postino'nun prémiyeri 23 Eyldl
2010 tarihinde Los Angeles'te, basroliinde diinyaca Unli

tenor Placido Domingo olmak Uzere yapildi. Besteci ile bu
prémiyerden epeyce énce 2010 yazinda, AKOB'un Eyldl 2010
tarihli, 4. sayisinda yayinlanan bir séylesi yapmistim. Bu prémiyer
aksaminda da dinleyiciler arasinda yer alma sansina kavustum.

Sinema merakiilari 1994 tarihli Academy Award sahibi Il Postino
(Postaci) filmini hatirlarlar. Bu filmde ézetle siirglinde olan ozan
Pablo Neruda ve ona herglin mektuplarini getirme sirecinde
usta sairden 6grendigi siir aski ile olgunlasan ve insanlasan

bir genc postacinin 8ykdsu dile getiriliyordu. Bu oldukca ilgi
ceken film Silili yazar Antonio Skarmeta'nin 1985 'te yazdigi ve
once Ardiente Paciencia (Atesli Sabir) daha sonra da El cartero
de Neruda (Neruda'nin Postacisi) bashdi ile yayinlanmis olan
Oykuslnden esinlenerek yapilmisti. Skarmeta'nin 8ykdsu sonra
bircok dile cevrildi. Michael Redford'un yénettigi filmde, Pablo
Neruda roltinde Philippe Noiret, genc Mario rolinde orta yasl
Massimo Trioisi ve sevqilisi roliinde de Maria Grazia Cucinotta
yer aliyordu. Filmin taninmasina yardim eden etkenlerden biri,
yaptirmasi gereken kalp ameliyatini bu filmin cekimi ydzinden
ertelemis olan aktdr Massimo Trioisi'nin cekimin tamamlanisinin
ertesi glini bir kalp krizi sonucu 6lmesi olmustu.

Besteci Daniel Catan'in yeni operast Il Postino, Skarmeta'nin
Oykusindn film adaptasyonunda kullanilan yer ve zamani esas
aliyor. Ispanyolca olarak kendi yazdigi librettoyu kullanan
Catan'in harikulade mUzigi Placido Domingo bas rolde

| Postino operasi:
3ir Ask Oykusinun
Yemden Dogusu

20. Ydzyihn iki dev sairi:
Pablo Neruda ve Nazim Hikmet.



Placido Domingo (Pablé Neruda), Cristina
Gallardo-Domas (Matilde Neruda).
(Photo: Robert Millard)

ddstndlerek onun sesi icin 6zel olarak
yazilmis. Domingo su anda 69 yasinda, bu da
asagi yukari Neruda'nin éykideki yasina denk
geliyor. Domingo prémiyerde gur ve dopdolu
bir tini ile séyledi. LA Opera'nin sahneye
koydugu eserde tenor Charles Castronovo,
Mario'yu ve soprano Amanda Squitieri de
Beatrice'i seslendirdiler.

Catan'in Il Postino'su harika bir ykindn etkili
bir mizik esliginde ve direktér Ron Daniels'in
basarili sahnelemesiyle sunulmasi ile kalmiyor,
bu operada hersey - solo aryalar, dietler, akici
bir s6ylesim ile yerli yerine oturtulmus. Buna
ek olarak Skarmeta’nin dykdsindeki mizah
anlayisi ve Neruda'nin kendi siirleri ile beraber
Il Postino, yakindan bildigimiz bir Verdi veya
Puccini operasi gibi anlasilip takip edilebilir
bir hale geliyor. Catan’in sarhos edici nitelikte
zengin mizigi ile Il Postino'nun ileride bir
repertuvar standardi haline gelecegine ve
sadece [spanyolca operalar disinuldigi
zaman degil, bdtdn operalar arasinda saygin
bir konuma erisecegine hic siphem yok.

Besteci-libretist Daniel Catan Meksika
dogumlu. Yiksek égrenimine Ingiltere'de
Sussex Universitesi’nde baslamis,
calismalarina Amerika'da Princeton
Universitesi’'nde Milton Babbitt, Benjamin
Boretz ve James Randall ile devam etmis.

Lirik ve romantik mizigi ve zengin
orkestrasyon teknigi ile Debussy, Richard
Strauss ve Puccini'ye benzetilen Daniel
Catan, kendisini etkileyen besteciler arasinda
Monteverdi'den Alban Berg'e kadar uzanan
genis bir yelpaze oldugunu séyldyor. Catan'in
son derece etkileyici operalarinin konulari

da cagimiz edebiyatinin en saygideger
yazarlarinin eserlerinden kaynaklaniyor.
Bunlarin arasinda Octavio Paz, Gabriel Garcia
Marquez ve simdi de Antonio Skarmeta

gibi dev isimler var. Catan'in operalarinin
baslangic noktasi Ispanyolca konusan
kitlelerin, 6zellikle de Latin Amerika'nin kdltdr
ve degerleri. Bu kaynaklardan baslayarak
Catan'in eserleri butiin insanlara hitab eden
evrensel bir doruga ulasiyor.

Catan’in sembolist operasi La Hija de
Rappaccini (Rappaccini'nin Kizi) ilk olarak
San Diego Opera tarafindan 1994'te

Daniel Catan’s
| Postino:

A Love Story
Retold

September 23, 2010 saw the premiere of Daniel Catan’s new
opera Il Postino in Los Angeles starring tenor Placido Domingo.
I had already interviewed the composer before the premiere
for AKOB’s September’ 2010 issue, and | was lucky to be in the
audience on the opening night.

Movie enthusiasts will recall the 1994 Academy Award winning
movie Il Postino. It told the fictional story of the exiled poet
Pablo Neruda and a young postman who learns to love poetry
from the master and to become a loving and thinking human
being in the process. This highly acclaimed movie was inspired
by the Chilean writer Antonio Skdrmeta's 1985 story El cartero
de Neruda (Neruda's Postman) which first appeared as Ardiente
Paciencia (Burning Patience) and has since been translated into
dozens of languages worldwide. The movie version by Michael
Redford starred Philippe Noiret as Pablo Neruda, not so young
Massimo Trioisi as the young postman Mario and Maria Grazia
Cucinotta as the subject of Mario's affections Beatrice. Adding
more drama to the release of the movie was the death of
Massimo Trioisi a day after the shooting was completed: Trioisi
had postponed his heart surgery to finish the movie.

Composer Daniel Catan's newest opera Il Postino follows closely
the premise and the setting of the movie version of Skarmeta's
story. With his own libretto in Spanish, Catan's gorgeous music
was tailor made for Placido Domingo as a commanding Pablo
Neruda. Domingo is 69, so he is about what Neruda would have
been in the story. Domingo sang with a rich, resounding tone.
In this LA Opera production, tenor Charles Castronovo sang
Mario and soprano Amanda Squitieri starred as Beatrice.

Catan's Il Postino not only tells of a great story with poignant
music and fitting staging of director Ron Daniels but everything
"works". The opera has set arias, duets, etc. with flowing stage
direction. This makes Il Postino akin to a Verdi or a Puccini work,
an understandable opera with the humor of Skarmeta’s story
and the poetry of Neruda himself. | believe that Catan’s lush and
beautiful Il Postino is destined to become a standard repertoire
item and it will take its place among the greatest operas written
- not only in Spanish but in any language.

Composer-librettist Daniel Catan was born in Mexico and
educated in England at the University of Sussex and in the
USA at Princeton University, working with Milton Babbitt, and
Benjamin Boretz and James Randall.

His lyrical and romantic operatic style and rich orchestration has

Segerstrom Hall duvarindaki ekranda Il Postino'nun gésterimi, Orange
County performing Arts Center 11 Ekim, 2010.
(Photo: Nicholas Koon)
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seslendirildi. Marquez’in Love in the Time
of Cholera romanini konu alan bir sonraki
operasi Florencia en el Amazonas (Florencia
Amazon'da), 1996 yilindan bu yana hem
Amerika'da hem de Avrupa'da belli basli
opera topluluklarinin repertuvarlarinda yer
aldi. Catén’in Salsipuedes, A Tale of Love,
War and Anchovies adli eseri ise Houston
Grand Opera icin yazildi ve prémiyeri 2004
yilinda gerceklesti.

Catan’in Il Postino’sunda da filmde oldugu
gibi, Silili ozan Pablo Neruda politik gérasleri
ylziinden d(ctncd esi Mathilde ile birlikte
gliney ltalya’da Cala di Sotto adli kiictik bir
balikci kdydnde siirglinde yasamaktadir.
Veinte Poemas de Amor y una Cancion
Desesperada kitabindaki gibi cok iyi bilinen
ask silrleri yazmis olan ozan, aktivist
arkadaslarinin yanisira dinyanin dért bir
kdésesindeki kadinlardan ask mektuplari
almaktadir. Balikci babasi ile birlikte yasayan
ama balikciliga hic ilgi duymayan delikanli
Mario Ruoppolo, Neruda’nin mektuplarini
evine teslim etmek (izere postaci olarak is
bulur. Hergln bisikletine atlayarak Neruda’nin
kéydn tepesinde olan evine tirmanip

bu Gnld ve tek mdsterisine mektuplarini
gétlrmektedir. Mario kizlara hava atmak
amaci ile Neruda’ya bir kitabini imzalatmak
istemektedir. Bu arada kdéylin glizeli Beatrice,
Russo’ya asik olunca ozanin yardimini ister.
Mario Beatrice’i cocukluktan beri biliyor
olmalidir ama Neruda’nin etkisi ile gelisen
hisleri ve 6grendigi metaforlar ona Beatrice'yi
yeni bir 1sikta gésterir. Mario kendi yazdigi
siirler ve Neruda’dan kopya cekip kullandigi
dizeler ile Beatrice'yi etkilemeyi basarir.
Mario egitimli degildir ama Neruda’ya
siirlerini kullanmasinin savunmasi olarak, “Siir
kullananindir, yazanin degil!" diyecek kadar
zekidir.

Beatrice’in teyzesi Donna Rosa’nin itirazlarina
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Vladimir Chernov (Giorgio), Charles j ppolo)===

(Photo: Robert Millard)

been likened to Debussy, Richard Strauss and Puccini. Influenced
by composers ranging from Monteverdi to Alban Berg, Catan’s
operas are based on works of some of the greatest names of
the literary world, among them the giants Octavio Paz, Gabriel
Garcia Marquez and now, Antonio Skarmeta. His works derive
from the culture and the spirit of the Spanish speaking world
and go on to embody universal human qualities common to all
peoples and all cultures.

Catan’s symbolist opera, La Hija de Rappaccini was premiered
by the San Diego Opera in 1994. His next opera Florencia en
el Amazonas - loosely based on Marquez’s Love in the Time of
Cholera, has been performed by a number of major American
and European opera companies since its premiere in 1996.
Catan’s Salsipuedes, A Tale of Love, War and Anchovies was
commissioned by the Houston Grand Opera and premiered in
2004.

In Catan’s Il Postino, as in the movie, the Chilean poet Pablo
Neruda is living in exile because of his radical political views, in
the small fishing village Cala di Sotto in southern Italy with his
third wife Mathilde. Neruda, very well known for his love poems
such as his popular collection Veinte Poemas de Amor y una
Cancion Desesperada, receives volumes of mail from his activist
friends as well as women from all over the world. The young
Mario Ruoppolo, who lives with his fishermen father and is not
interested in fishing - or anything else for that matter, gets a
job as a postman with Neruda as his a single client. Every day,
he has to climb up the hill in his bicycle to the Neruda house to
deliver the bard’s mail. Mario is interested in getting Neruda's
autograph on one of his works he has acquired, with the sole
purpose of impressing women with it. When Mario falls in love
with the town beauty Beatrice Russo, he asks for the bard’s
help in wooing her. Mario must have known Beatrice all his life,
but for the first time he has seen her through newly awakened
senses brought about by the poet and his metaphors. Mario

is able to enchant Beatrice with poetry of his own, sprinkled
with shamelessly borrowed verse from Neruda’s. Mario is
uneducated but he is also astute enough to say “Poetry belongs
to those who use it, not those who write it!”



ragmen Beatrice ve Mario, Neruda’nin da
katildigi bir térenle evienirler. Nerudalar bir
sdre sonra adadan ayrilmak zorunda kalirlar.
Neruda’dan gelen bir mektup Mario’ya
ozanin Cala di Sotto’yu ézledigini s6ylemekte
ve Mario’dan adanin cesitli seslerini teybe
alip géndermesini istemektedir. Mario
martilarin cigliklarini, dalgalarin kirilmasini,
kilise canlarini, bir kovani, dalgalarin
cekilmesini ve daha dogmamis olan oglu
Pablo’nun annesinin karnindaki seslerini
teybe kaydeder. Mario’nun ozandan bekledigi
haberler bir tirli gelmez. Birglin eline gecen
mektup, Neruda’nin kendisinden degil de
sekreterinden gelen ve ozanin adadaki
esyalari ile ilgili bir yazismadir. Bu arada Mario
politika ile ilgilenmeye baslar. Kendi siirini
okumayi planladigr bir sosyalist mitinginde de
hayatini kaybeder.

Bir zaman sonra Neruda ve esi adayi ziyaret
ettiklerinde Mario’nun 6/imund 6grenirler
ve Mario ile Beatrice’nin oglu Pablito ile
tanisirlar. Neruda Mario’nun kendisi icin
kaydettigi teybi dinler ve Mario’nun kendi
sesinden ozana ona &drettigi siir ve insan
sevgisi icin ettigi tesekkiri duyar. Oykdndn
sonunda kuclik Pablito Ruoppolo gelecek icin
tek umut olarak kalmistir.

Ron Daniels cok basarilydi. Operay:
izlemeden &nce Mario’nun ozanin evine
olan bisiklet seferlerinin ve adanin cesitli
seslerini teybe alisinin sahnede nasil
canlandirilabilecegini merak ediyordum.

Eserin sahnelemesinde Brezilyali yénetmen ' , . E

(Photo: Robert Millard)
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Charles Castronovo (Mario Ruopoloﬁabriel Lautaro Osuna (Mario'nun babasi).

Bunlar operada gayet akici olarak ve inandiric
bir sekilde gerceklestirilmisti.

Il Postino’nun birkac yerinde salondaki
dinleyiciler sahnede calinan mazigi
sanatcilarla beraber dinliyorlar. Catan’in
mdziginde bu calan nostaljik melodiler daha
sonra esas orkestra tarafindan ustaca devam
ettiriliyor. Skarmeta’nin 6ykUslinde zaten
bize 1950’leri animsatan bircok parcanin

adi geciyor: Bir Wurlitzer lzerinde duyulan
Ramblers’in “Mucho Amor” sarkisi, Roberto
Lecaros’tan “La Vela”, Minimas‘tan “Lolita
at the Beach” gibi. Catan nostalji havasini bu
eskiden yeniye gecis ydntemini kullanarak
ustalikla yaratiyor.

Operadaki karakterler filmdekine gére

daha gelismis gériiniyor. Catan, Pablo
Neruda’nin basina gelenleri filme kiyasla cok
daha vurguluyor. Burada dikkatimiz sadece
Mario’ya deqgil her iki karaktere birden
odaklanmis. Neruda operada (nli bir ozan
olmasina ragmen, politik gelecegi ve Nobel
6ddld gibi konularda sdpheleri olan bir insan.

Operada Neruda, Mario icin hem bir baba
hem de Mario’nun ask seriiveninde ona
yardimci olan samimi bir arkadasti. Pablo
Neruda rolti ddnyaca nld tenor Placido
Domingo tarafindan oynandi. Catan
Neruda’nin partisini 6zellikle Domingo icin
yazmis oldugundan bunun sonucu dinleyiciyi
blylleyecek nitelikteydi. Maestro Domingo
bazi cins saraplar gibi zamanla daha da
kaliteli oluyor. Sesi mikemmel ve sahnedeki
varligi cok etkileyici idi. Sili icin séyledigi arya
harikayd.

Amerikali lirik tenor Charles Castronovo, genc
Mario'yu seslendirdi. Partisi cok basit bir yapi
ile baslayip karakteri Neruda ile olan iliskisi

Over the objections of Beatrice’s aunt Donna Rosa, Beatrice
and Mario get married with Neruda as Mario’s best man. The
Nerudas however need to leave the island soon afterwards. A
letter from Neruda asks Mario that he misses Cala di Sotto and
would like him to record the sounds of the island and send
those back to him. Mario records the cries of the seagulls, the
crashing of the waves, the church bells, a beehive, retreat of the
waves, and the prenatal sounds of son Pablo in her mother’s
belly. Mario’s hopes of hearing from the poet are not realized
however. The letter he receives one day turns out to be an
impersonal letter from Neruda’s secretary to inquire about the
poet’s personal affects on the island. Meanwhile, Mario gets
involved in local politics, and he is killed in a socialist rally in
which he was scheduled to read his poetry. When some time
later the Neruda’s return to the island for a visit, they learn
about Mario’s death, meet his young son Pablito. Neruda listens
to the recording Mario made and hears Mario addressing him,
offering his thanks to the bard for bringing poetry and love into
his life. At the end of the story, little Pablito Ruoppolo remains
as the hope that we all have for the future.

In the staging of the work, Brazilian stage director Ron Daniels
was very successful. Before seeing the opera | was wondering
about how one would represent Mario’s bike trip to the poet’s
house on the hill, and how one could stage his recording of
various sounds of the island. These were realized beautifully and
smoothly in the opera.

In a couple of places in Il Postino the audience hears the stage
band and a record player play a nostalgic tune, which was then
taken up slowly by the full orchestra in a masterful way. There
are many songs that are mentioned in the Skarmeta’s story
which evoke the fifties: “Mucho Amor” by the Ramblers heard
on a Wurlitzer, “La Vela” by Roberto Lecaros, “Lolita at the
Beach” by the Minimas, for example. The nostalgia evoked is
created masterfully by Catan.

There is more here in terms of the involvement of the characters

than the movie offers. Catan fleshes out the part of Pablo
Neruda and our attention and concern are on the development
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ile orantili olarak olgunlastikca genisleyip cok
yonlilik kazaniyor. Castronovo Mario’nun ta
kendisini basariyla yaratmisti ama icrasinda
Domingo ile yarismasi s6z konusu degildi.

Soprano Amanda Squitieri, Beatrice Russo
karakteri olarak géz aliciydl. Seyretmesi hos,
sesi sogukca ama tertemizdi. Ozellikle tiz
seslerde mizigi basariyla ifade etti.

Operada bize séylendigine gdre evinde
sadece tek kitap — bir Neruda antolojisi — olan
Mario’nun babasi, Gabriel Lautaro Osuna
tarafindan inandirici bir sekilde oynandl.
Osuna’nin 6zellikle ikinci perdenin basindaki
evlenme sahnesinde akapella s6yledigi arya
cok glizeldi.

Ispanyol mezo soprano Nancy Fabiola
Herrera, Beatrice’nin sert teyzesi Donna
Rosa olarak pek komikti. Kendisinin gtizel,
derin ve karanlik bir sesi var. Dinleyiciye
okul zamanlarindan beri iclerinde bir kabus
olarak tasidiklari basmdddirleri hatirlatyordu.
Her tartismanin Ustesinden gelme ydntemi
konuyu bir atasézi ile bitirmekti.

Silili soprano Cristina Gallardo-Domas,
Neruda’nin Gcdncd esi Matilde’yi seslendirdi.
Ozanin kadinlar (zerindeki olaganistu
etkisini dile getirmek (zere olacak birinci
perdede kendisini Neruda’nin éndinde ciplak
olarak gérdiik. Gercek Matilde (Matilde
Urrutia - 1912-1985) hatiratinda Neruda ile
iyi arkadasi Nazim Hikmet ile ilgili bircok olaya
yer veriyor. Bu iki blylk ozanin Sovyetler
Birligi'nde tanistiktan sonra émdr boyu siren
bir arkadasliklari oldugunu da belirtmeliyiz.

Meksikali bariton José Adén Pérez, diizenbaz
politikact Di Cosimo roliindeydi. Di Cosimo’yu
bir Mafya babasi gibi sergilemek dekor ve
kostim yapimcisi Riccardo Hernandez'in
ustaligini gésteriyordu.

Rus bariton Viadimir Chernov, posta middri
Giorgio'yu seslendirdi. Operada Giorgio'nun
karakterinde toplumcu ve himanist
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Placido Domingo (Pablo Neruda), Charles Castronovo (Mario Ruoppolo).
(Photo: Robert Millard)

of both characters. Even though Neruda is an established poet at
the juncture in the opera, his political future and his literary place
vis-a-vis the Nobel prize in literature is by no means clear in the
beginning.

The role of Pablo Neruda was sung by the world-renown tenor
Placido Domingo. He was both a father figure and then a close
friend to Mario, and took part in the machinations of Mario’s
budding love affair. As Catan wrote the part of Neruda especially
for him, the effect was nothing less than magical. Maestro
Domingo appears to get better with time like a select wine. He
was a towering presence on the stage. His aria to Chile was
mesmerizing.

American lyric tenor Charles Castronovo played young Mario. His
part in the opera starts out by being very simple, and progressively
gets more complicated as the story develops, in relation to his
personal development under the influence of Neruda. He was the
embodiment of Mario, even if his part cannot quite compete with
Domingo’s in execution.

Soprano Amanda Squitieri was the radiant Beatrice Russo. She was
a delight to watch and hear and her voice was somewhat cold but
crystal clear, articulated brilliantly in the high registers.

Mario’s father, who has, we are told in the opera, a single book
in his house which is a collection of poems by Neruda, was played
convincingly by Gabriel Lautaro Osuna. His acapella aria at the
wedding in the beginning of Act Il was simply beautiful.

Spanish mezzo soprano Nancy Fabiola Herrera was very funny as
the strict aunt Donna Rosa. She has a beautiful and dark voice,
which was impressive indeed. She was there to remind you of the
nightmare headmistress from your school days, whose response to
every remark was a retort and an aphorism, appropriate or not.

Chilean soprano Cristina Gallardo-Domas played Neruda’s third
wife Matilde. It was a nice comment on the bard’s effect on
women that we had a glimpse of her naked in front of Neruda in



ddstnceler toplanmis. Kendisi dinleyicinin
karsisina degismeyen ve glvenilir 5gelerin
semboll olarak cikiyor.

Oldukca bliylk olan orkestra maestro Grant
Gershon tarafindan ustalikla yonetildi.
Sahnede yer alan muzik toplulugunda ise
ozellikle akordiyonun sesi kulaga cok glizel
geliyordu.

9 Ekim’de Los Angeles sehir merkezinde ve
11 Ekim’de de Costa Mesa’da, LA Opera’nin
Il Postino prodiksiyonunun kaydi halka dev
ekran ve perdelerde (cretsiz olarak gdsterildi.
Costa Mesa gésteriminde Orange County
Performing Arts merkezinin yan duvari perde
olarak kullanildi. Bu gésteriler baslamadan
énce Daniel Catan, Placido Domingo, Charles
Castronovo ve diger sanatcilar mekana
kurulmus bir platformdan sayilari Gcbine
ulasan olan izleyici kitlesini selamladilar.
Sanatcilar alana toplanmis dinleyiciler
tarafindan blylk tezahdratla alkislandilar. Bu
acikhava gGsterileri dinleyicilerin bir kisminin
ilk opera izleyisleri oldu. Operanin Ispanyolca
olmasi da dinleyiciler icin bir avantajdi. Placido
Domingo’nun séyledigi gibi, bu gésteriler
eseri opera salonunda gérme imkani olmayan
dinleyiciler icin biyUk bir firsat yaratti.

2010’un Aralik ayinda Viyana’'da Theater an
der Wien'de Uc gdsterimi kapali gise oynayan
Il Postino, Parisli opera severlerle 20, 24, 27,
30 Haziran’ 2011 tarihlerinde, Théétre du
Chételet’de bulusacak.

Librettosu Ispanyolca olan Il Postino’nun
adinin Italyanca olmasi da ilginc bir nokta.
Eser Verdi ve Puccini’nin alisiimis operalari gibi
eski stilde aryalar, dietler ve koro parcalari

ile kurulmus klasik bir yapiya sahip. Placido
Domingo’yu bu eserde sahnede dinlemek
buytk bir keyifti. Il Postino’nun Catan (ve
Domingo) icin biyUk bir basari olduguna
eminim. Bu opera hakkinda yorumlar ve
disincelerin yazilmasi uzun bir stire devam
edecek. Dinleyicinin ayagini yerden kesen
guizellikteki mdzigi ile Il Postino’nun gelecegin
k/a/fik/eri arasinda yer alacagina hic siphem
yok.
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Il Postino'nun Los Angeles 'taki prémeyerinde Daniel Catén, Omer Egecioglu ve piyanist
Zeynep Ucbasaran, 23 Eylil 2010. (Photo: A. El Abbadi)

the first act. In real Matilde’s (Matilde Urrutia, 1912-1985) memoires,
there are a number of incidents she recounts involving Neruda and his
good friend Nazim Hikmet. It is worth noting that the two great poets
;v_ad met in the Soviet Union and had remained close throughout their
ives.

Mexican baritone José Adén Pérez played the crooked politician
Di Cosimo, who was as Mafioso looking as the set and costume
designer Riccardo Hernandez could make it.

The postmaster Giorgio was the Russian baritone Vladimir Chernov.
His character in the opera is the embodiment of the socialist and
humanist thought, something constant and reliable.

The large orchestra was conducted masterfully by Grant Gershon. The
on stage band had a good presence with lovely accordion playing.

On October 9 in downtown Los Angeles and on October 11 in

Costa Mesa, LA Opera’s production of Il Postino was shown to the
public free of charge on giant screens. In the Costa Mesa event, the
performance was projected on the side of Orange County Performing
Arts center. Before the start of each of these showings, Daniel

Catan, Placido Domingo, Charles Castronovo and others greeted

the audience of about 2,500 from a raised stage. An appreciative
audience reacted to their presence by enthusiastic cheers.
Undoubtedly, these public outdoors events provided to some in the
audience their first experience of an opera, all the more appropriate
since it is in Spanish. As Placido Domingo remarked, this was an
excellent opportunity for people who would not otherwise have been
able to experience this work in the theater.

Three sold out performances of Il Postino was presented in the
Theater an der Wien in Vienna in December 2010. There are
scheduled performances of Il Postino in Théatre du Chételet in Paris
on June 20, 24, 27, 30 of 2011.

Il Postino is also unique in that it has an Italian title and Spanish
libretto. It is constructed in an old fashioned style ala Verdi with set
pieces, gorgeous arias, solos and duets. It was a privilege to listen to
Placido Domingo live in Il Postino. | can safely say that for Catan (and
Domingo), Il Postino has been nothing short of a triumph. | believe
people will be talking about this opera for a long time and this
sweeping and lush Il Postino will have a long and successful life and
will become one of the classic works in the field.
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