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L TURCO
LO5S ANGELES'TS

Il TURCO
in LOS ANGELES

Los Angeles Opera’nin ilk kez sahneye koydugu Rossini’nin

Il Turco in Italia (ftalya'da bir Tirk) operasi 19 Subat 2011
tarihinde dinleyicilerle bulustu. Basrollerde Fiorilla’yi harikulade
Gircii soprano Nino Machaidze, Tiirk prensi Selim’i ise italyan
bas-bariton Simone Alberghini seslendirdiler. Il Turco in
Italia’nin ilginc bir tarihcesi var.

italyan opera Gstadi Gioacchino Rossini (1792-1868) kaderin
bir cilvesi ile artikyil olan 1792°de Subat ayinin 29. gindnde
dinyaya gelmis. Bir harika cocuk olarak basladigi mizik
hayatini 19. ytizyil basinda ftalyan operasinin énciilerinden
birisi olarak devam ettiren bestecinin sevilen operalari arasinda
Il Barbiere di Siviglia (Sevil Berberi), La Cenerantola (Kilkedisi),
Guillaume Tell (Giyom Tell), La Gazza Ladra’yi (Hirsiz Saksagan)
sayabiliriz. Bu eserler bugiin de Rossini’ye 6zgln akici, temiz
ve canli mizik yapilari ile kulaga aninda hos gelen, hem genis
halk kitlelerine hem de uzmanlara hitap edebilen nitelikleri ile
en cok sevilen eserler arasindaki yerlerini koruyorlar.

Los Angeles Opera Company's debut production of Rossini’s

Il Turco in Italia took place on February 19, 2011 starring the
brilliant Georgian soprano Nino Machaidze as Fiorilla and the
Italian bass-baritone Simone Alberghini as the Turkish prince
Selim. Il Turco in Italia has an interesting history.

By a twist of fate, the master Italian opera composer Gioacchino
Rossini (1792-1868) was born on February 29 of the leap year
1792. A child prodigy, he went on to become one of the founders of
the early nineteenth century Italian opera, and his works, among
them the well-loved operas Il Barbiere di Siviglia, La Cenerantola,
Guillaume Tell, La Gazza Ladra, are much admired today for their
accessibility and easy sounding penmanship and crisp, unique,
flowing Rossini sound which appeals to the expert and the casual
listener alike.

Genc Rossini'nin portresi. Marie-Francois Constance La Martinére
(1775-1821) tarafindan yapildigi saniliyor. Museo di Casa Rossini,
Pesaro.

Young Rossini’s portrait. Attributed to Marie-Frangois Constance La
Martinere (1775-1821), Museo di Casa Rossini, Pesaro.
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Nino Machaidze (Fiorilla)
Photo by: Robert Millard

1813 yili 21 yasindaki Rossini’nin dért operasinin birden prémiyerine
sahit oldu. Bunlardan Il signor Bruschino, Tancredi, ve Lltaliana in
Algeri (Cezayir'de italyan Kiz) ilk kez Venedikte, Aureliano in Palmira
ise Milano’da sahnelendli. Rossini uluslararasi bir (ine kavusma yolunda
hizla ilerliyordu. Ozellikle biiyiik bir heyecanla karsilanan Tancredi ile
Rossini'nin adi Avrupa’nin dért bir tarafinda duyulmaya basladi. Cok
cabuk besteleme yetenegi ile taninan besteci 21 yasindan énce zaten
on opera bestelemesti. Il Turco in Italia’nin prémiyerinden birkac yil
sonra bu sayi yirmiye cikti. Bu yeni operalarin arasinda Unli Il Barbiere
di Siviglia, La Cenerentola ve La Gazza Ladra bulunmaktaydi. Batin bu
operalari bitirdiginde Rossini daha 25 yasina basmamisti.

Rossini Il Turco’yu 22 yasinda Milano’da besteledi. Eserin 14 Agustos

1814 tarihinde yapilan La Scala prémiyerinde dinleyiciler arasinda kendisi

de bulunuyordu. Bundan az bir zaman 6énce Milanolulara Venedik 'teki
ilk sahnelenisinde cok basarili olan Lltaliana in Algeri operasini
sunmustu. Bu operanin librettosunu kullanmis olan Luigi Mosca’'nin
ayni adli bir operasi zaten 1808 yilinda Milano’da sahnelenmisti. Ama
Rossini’nin mizigi yeni ve taptazeydi. Milanolular zaten asina olduklari
OykUyl Rossini’den duymaktan pek keyif aldilar.

LItaliana, Isabella adli genc bir italyan kizin sevgilisi Lindoro’yu ararken
basina gelen sertivenler lzerine kurulmus. Sevgilisini Cezayir'de Mustafa
adli bir pasanin sarayinda bulan Isabella bir sdr( entrikadan sonra onu
pasanin elinden kurtarmayi basariyor. L'ltaliana “dramma giocoso” olarak
adlandirilan hafif bir komed.

Il Turco’nun basarili Lltaliana’nin hemen arkasindan sahnelenmesi
Milanolularr memnun etmedi. Rossini’nin Il Turco’yu eski eserlerinden

- Ozellikle Litaliana’dan, bazi bélimleri 6ddnc alip yeniden kullanarak
yazdigini ddstndyorlardi. Gercekte ise Il Turco’daki parcalarin hic biri
baska bir operadan alinmamustir. Il Turco ne Llitaliana’nin devami, ne

de onu butinleyici nitelikte bir eserdir. Herseyden énce L'ltaliana’da

bir ltalyan kizin Cezayir'e gitmesi séz konusudur, Il Turco’da ise bir Tiirk
prensinin ftalya ziyareti.

Operanin prémiyerinde ilik karsilanmasina ek olarak daha sonra Paris
Théétre-Italien’de Il Turco in Italia adi altinda cesitli Rossini operalarindan
alinmis parcalardan olusan izinsiz bir opera sahneye konuldu. Hatta bu
dlzmece opera basilarak yayinlandi. Il Turco 19. ydzyilin sonunda elli
seneye varan bir sire icin rafa kaldirildi. Tekrar seslendirilisi 1948 yilinda
Amerika’da Tanglewood’da gerceklesti. Bunu takiben Callas 1950 Roma
icrasi ile bu operaya yeniden hayat verdi.

Kate Lindsey (Zaida) Photo by: Robert Millard

Nino Machaidze (Fiorilla) Photo by: Robert Millard

The year 1813 saw the premieres of no fewer than four operas by
the 21 year old Rossini. These were Il signor Bruschino, Tancredi,
and Lltaliana in Algeri premiered in Venice, and Aureliano

in Palmira in Milan. He was on his way to universal success.
Especially the enthusiastic reception of Tancredi carried Rossini’s
name everywhere in Europe. Famous for being able to compose
rapidly, Rossini had already written ten operas by the time he was
21. In the few years after the premiere of Il Turco in Italia, this
number rose to twenty. Among these are the famous 1l Barbiere

di Siviglia, La Cenerentola, La Gazza Ladra, and others, all
composed before he was 25.

Rossini was 22 and living in Milan when he composed 1l Turco.
He was in the audience in the August 14, 1814 premiere at La
Scala in Milan. Shortly before that time he had presented to the
Milanese an enormously successful opera Lltaliana in Algeri,
following its premiere in Venice the previous year. An opera based
on the same story was composed already by Luigi Mosca and
given its premiere in Milan in 1808, but Rossini’s music was new
and fresh, and the Milanese loved the familiar story of Lltaliana
in Algeri.

Lltaliana is about the adventures of an Italian girl Isabella in
search of her lover Lindoro. It so happens that she finds him in the
court of Mustafa, a Turkish pasha in Algeria. She manages to free
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Il Turco, ciddi yénleri Lltaliana’dan cok daha fazla olan bir komedi.
Iki perdeden olusuyor.

I. Perde

Ozan Prosdocimo komedi olacak bir libretto yazmak icin
malzeme aramaktadir. Oykusiine yasl arkadasi Don Geronio,
Don Geronio’nun vefasiz genc esi Fiorilla, Fiorilla’nin sevgilisi Don
Narciso ve Milano’da rastladigi bir grup cingeneyi konu alarak
baslar.

Genc cingene kizi Zaida Don Geronio'nun falina bakarak onunla
alay eder. Bu arada kendi 6ykdstnd anlatir. Bir zamanlar sevdigi
bir Tiirk prensin gézdesi olan Zaida arkadasi Albazar ile italya’ya
kacip cingeneler ile yasamak zorunda kalmistir. Bunu duyan Ozan
Zaida’ya &ykiniin sonunda prensine kavusacagini mijdeler.

Bu arada Fiorilla, Milano limanina gelen Erzurumlu zengin tirk
prensi Selim Damelec ile kiristimaya baslar. Selim Zaida’nin eski
sevgilisi olan prenstir. Fiorilla Tirk’le kacmaya karar verir. Selim
ftalyanlarin kadin erkek iliskilerine akil erdirememektedir. Bu
arada Zaida ile karsilasir. [ki kadin arasinda kalmistir. Kadinlarin
ikisi de Selim’e sahip ciktiklarindan aralarinda kavga cikar. Ozan
bu gelismelere cok sevinir; yazdigr komedi icin bundan daha iyi bir
perde sonu olamayacagini distiinmektedir.

Il. Perde

Selim, Don Geronio’dan esi Fiorella’yi kendisine satmasini ister.
Bunun sonucu Don Geronio’nun kaybettigi komik bir diellodur.
Bu arada Zaida ve Fiorilla arasindaki rekabet ve tartismalar devam
etmektedir. Ozan dykiinin bu noktada bir acmaza vardigindan
endiselenmektedir.

Iki kadin arasinda bocalayan Selim Fiorilla’yi Tiirkiye'ye gétirmeye
karar verir. Verilen bir maskeli balo onlarin kacmasi icin bir paravana
yaratacaktir. Ozan’in énerisi ile hem Don Geronio hem de Don
Narciso baloya Selim’in giydigi kostiimle gelirler. Bu arada Zaida

ve Fiorilla da ayni giysileri giymektedirler. Selim Zaida'yi Fiorilla
sanarken, Fiorilla ise Selim yerine Don Geronio ile beraber olur.

Sonunda Selim ve Zaida barisirlar. Ozan, Don Geronio’ya Fiorilla’i
bosamakla tehdit etmesini salik verir. Bunun sonucu Don Geronio
icin cok olumludur. Fiorilla eve geri déner ve bu cift de barisir. Don
Narciso ise bir arkadas olarak kalacaktir. ki mutlu ciftin birbirine
kavusmastyla Ozan’in 6ykusi mutlu bir sona ermistir.

Il Turco sulu bir komediden cok éte sasirtici bir modern yaklasimi
olan ve 6ykid akisinin gercek ile riiya arasinda gidip geldigi bir
operadir.

Il Turco’daki karakterlerin isimleri de cok isabetli secilmis. Ornegin
Fiorilla cicekten geliyor, koparilmaya hazir; Geronio (geriatrik
kékenli) yash bir adam, Narciso kendini begenmis (narsistik) sevgili -
Ustelik bir de tenor! Zaida ise 18. ve 19. ylzyillarin oryantalizminde
cok kullanilan bir kiz ismi.

Il Barbiere di Siviglia ve La Cenerantola gibi iyi bilinen operalara
oranla Il Turco solo aryalardan cok ansambl! parcalari kullanan bir
yapit. Basi, ortasi ve sonu acikca belli olan ve sonunda dinleyicilerin
alkisi icin duraklama firsati verilmis bircok parca iceriyor. Bu arada
bas erkek karakter Selim’in operada hic solo aryasi ol/mamasi ilginc.

Rossini Il Turco icin yazdigi mizikte Mozart'in Cosi Fan Tutte
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Rossini'nin Il Turco in Italia opera mziginin 19. ylzyil baskisi kapagi
19th century cover of the music of Rossini’s Il Turco in Italia.

her enslaved lover after humorous intrigues which involve a number of
subplots and parallel stories. Lltaliana is a light comedy.

Immediately after the successful Lltaliana, the Milanese were not
terribly happy with the appearance of 1l Turco, undoubtedly thinking
that Rossini had borrowed from his previous works, especially

from Lltaliana. However not even a single number in Il Turco is
from another opera;, it is neither a sequel nor a companion piece to
Lltaliana. For one thing in L’ Italiana, an Italian visits Algeria, in 11
Turco, a Turkish prince visits Italy.

To add to the confusion surrounding the tepid reception and
consequent treatment of the opera is the fact that an unauthorized
version was performed at the Thédtre-Italien in Paris based on pieces
taken from various Rossini operas, and a this made-up version was
even published. Il Turco was shelved after end of the 19th century for
close to fifty years, finally to be given again in 1948 in Tanglewood,
USA, before Callas made it her own in 1950 with her performance of it
in Rome.

Il Turco is a much darker comedy than Lltaliana. It has two acts.

ACT 1

The Poet Prosdocimo is looking for libretto material for a comic opera.
He starts his story with his friend Don Geronio, his young unfaithful
wife Fiorilla, her lover Don Narciso, and a group of gypsies he comes
across.

The young gypsy girl Zaida reads Don Geronio’s palm and makes
fun of him. She also recounts her story. She was once a favorite of a
Turkish prince but had to come to Italy with her friend Albazar to live
with the gypsies. The Poet, following the developing story, promises
Zaida that she will return to her prince in the end.

Meanwhile Fiorilla starts flirting with the wealthy Turk Selim Damelec
of Erzurum, who arrives at the Naples harbor. Selim of course is the
former lover of Zaida. Fiorilla decides to run away with Selim, who
is amazed at the ways of the Italian women and their husbands and
lovers. Meanwhile he recognizes Zaida, and is torn between the two




Nino Machaidze (Fiorilla), Simone Alberghini
(Selim) Photo by: Robert Millard

operasindan bir derece etkilenmis. Kendisi 1813 yilinin baharinda

Il Turco’yu bestelerken, Milano’da Cosi fan Tutte sahneye
konulmaktayd. Cosi fan Tutte’de basrollerde oynayan bas Filippo
Galli ve soprano Francesca Maffei-Festa, az bir zaman sonra
sahnelenen Il Turco’da da basrolleri (stlendiler. Rossini’nin son
yillarinda Mozart’a duydugu borcu ifade ederken kullandigi hos s6zler
s6yle: “O benim gencligimin mucizesi, olgunluk cagimin umutsuzlugu
ve yashlik yillarimin tesellisi oldu.”

Il Turco in Italia’nin 14 Adustos 1814 Milano prémiyerinde yer alan
sanatcilar séyleydi:

Selim (bas)

Fiorilla (soprano)

Don Geronio (bas)
Don Narciso (tenor)
Prosdocimo (bas)
Zaida (mezo-soprano)
Albazar (tenor)

Filippo Galli

Francesca Maffei-Festa
Luigi Pacini

Giovanni David

Pietro Vasoli

Adelaide Carpano
Gaetano Pozzi

Los Angeles’ta yasayan opera severlerin bundan énce Il Turco’yu
izlemek icin birkac sansi olmustu ama bu prodiksiyonlarin hicbiri LA
Opera tarafindan sahnelenmemisti. Dolayisiyla 2011 de sunulan bu
Il Turco’s LA Opera icin bir ilk oluyor. 2011'in Subat-Mart aylarinda
Dorothy Chandler Pavilion’da seslendirilen operada yer alan ana
sanatcilar séyle:

Selim (bas-bariton)
Fiorilla (soprano)

Don Geronio (bariton)
Don Narciso (tenor)

Simone Alberghini
Nino Machaidze
Paolo Gavanelli
Maxim Mironov

Prosdocimo (bariton) Thomas Allen
Zaida (mezo-soprano) Kate Lindsey
Albazar (tenor) Matthew O’Neill

Bu prodtiksiyon Alman yénetmen Christof Loy’un Hamburg operasi
icin gerceklestirdigi ve ardindan Mdnih ve Viyana’da sahnelenmis
olan Il Turco’yu temel aliyor. Yer ve zaman olarak 1960°larin
Napoli'sine tasinmis olan operayi Los Angeles‘te sahneye koyan
ybénetmen Axel Weidauer oldu. Kostim ve dekorlar Herbert
Maurauer isiklandirma ise Reinhard Traub tarafindan yapildl.

Normal olarak enerjik ve titiz calan orkestra Overture’e pek saglam
olmayan bir sekilde basladi. Neyse ki zamanla olagan basarili formuna
déndd.

Gelenek oldugu lizere eserin baslamasindan bir saat nce muizik
yénetmeni James Conlon ydnetecegdi Il Turco’nun tarihcesi ve
ilginc yénlerini konu ettigi bir konusma yapti. Maestro gercekten

women. Both women claim that they have a right to Selim, and a
fight ensues. This delights the Poet, as he cannot imagine a better
ending to the first act of his comic opera.

ACT 11

Selim tries to convince Don Geronio to sell Fiorilla to him, and
this leads to a mock duel between the two. Meanwhile, arguments
between Zaida and Fiorilla continue. The Poet is worried that his
story is at an impasse.

The wavering Selim decides to take Fiorilla with him to Turkey. A
masked ball planned will provide a cover for them to make their
gateway. With the Poet's suggestion, both Don Geronio and Don
Narciso come to the ball dressed as Selim. Meanwhile Zaida and
Fiorilla are dressed alike. Selim now mistakes Zaida for Fiorilla, and
Fiorilla thinks Don Geronio is Selim.

Consequently there is reconciliation between Selim and Zaida. Now
the Poet makes Don Geronio threaten Fiorilla with divorce, with
satisfying results for Don Geronio. In the end the husband and wife
are also reconciled and Don Narciso remains a friend. They are now
a happy couple and Selim and Zaida are merrily on their way to
Turkey, and the Poet’s story has concluded.

Il Turco is not simply a farce, but a rather modern-feeling opera
where the story teeters between real and imaginary aspects.

The names of the characters in Il Turco are also cleverly picked:
Fiorilla for a flower, ready to be picked, Geronio for an older
“geriatric” husband, Narciso for a self absorbed “narcissistic”
lover - and a tenor to boot! Zaida was a common female name in the
orientalism of the 18th and the 19th century.

In comparison to some of the well-known Rossini operas such as

1l Barbiere di Siviglia and La Cenerantola, Il Turco is more of an
ensemble work, rather than solo arias. There are many set numbers
and occasions for the audience to applaud, but it is interesting the
main male character Selim does not even have a solo aria in the
work.

There is some connection to Mozart’s Cosi Fan Tutte in Rossini’s
music for 1l Turco. When Rossini was composing it in the spring of
1813, there were presentations of Cosi fan Tutte in Milan, and two
of the main characters Filippo Galli and Francesca Maffei-Festa in
Cosi fan Tutte, ended up begin the two artists who sang the two main
characters in Il Turco a short while later. There is also a wonderful
comment of Rossini on his lifelong indebtedness to Mozart. In his
old age Rossini said of him: “He was the wonder of my youth, the
despair of my maturity, and he is the consolation of my old age.”

The original cast of the premiere of Il Turco in Italia on August 14,
1814 in Milan was as follows:

Selim (basso) Filippo Galli
Fiorilla (soprano) Francesca Maffei-Festa
Don Geronio (basso) Luigi Pacini

Giovanni David
Pietro Vasoli
Adelaide Carpano
Gaetano Pozzi

Don Narciso (tenor)
Prosdocimo (basso)
Zaida (mezzo-soprano)
Albazar (tenor)

Los Angeles opera lovers have had the opportunity to experience 11
Turco a few times in the past, but none of the productions were by
the LA Opera company itself. So this 2011 production is Il Turco’s
debut by the LA Opera. The February-March 2011 production at




Nino Machaidze Photo by: Armin Bardel

derin muzik bilgisi olan ve bunu dinleyicilere mizik esliginde ve
anekdotlarla dolu olarak eglenceli ve egitici bir sekilde aktarmayi
bilen bir mizisyen. Il Turco hakkinda anlattigi detaylardan biri
séyle: Zaida ve cingeneler Don Geronio’nun falina baktiklarinda
ortaya cikan burcu Oglak (Capricorno). Bu sahneye eslik eden
muzikte de kornolarin seslendirdigi tekrarlanan bir motif var. Tabii
cingeneler Fiorilla’nin Don Geronio’yu aldattigini cok iyi biliyorlar;
béylece hem sézlerle hem mdzikle, boynuzlanmis “horned” koca
Uizerine saka yapiliyor.

Heybetli Tirk prensi Selim operada karizmatik ve glcld bir yapiya
sahip. Selim italyan bas-bariton Simone Alberghini tarafindan
mdkemmel seslendirildi. Alberghini bundan énce LA Opera’nin
2003°te sahneledigi Il Barbiere di Siviglia’da Don Basilio, 2005 te
sahneledigi Charles Gounod’nun Roméo et Juliette’inde de Capulet
olarak rol almisti. Bologna dogumlu olan sanatci, 1994 Operalia
Yarismasi’ni kazandiktan sonra Avrupa ve Amerika’da bircok
operada yer aldi.

Gurci soprano Nino Machaidze Fiorilla’y seslendirdl. Fiorilla
karakteri yash bir kocanin lzerine iki de sevgili idare etmeyi
beceren bir kadin. Machaidze renkli, giir ve miikemmel kontrollu
bir sese sahip. Ustelik sahnede gériiniimii ve drama yetenedi

de tartisiimaz nitelikte. 1983 te Tiflis’de dogan sanatci ses
calismalarina yedi yasinda baslamis. Machaidze 2006 yilinda
Istanbul’da Leyla Gencer’in sahsen izlemis oldugu son Leyla Gencer
San Yarismasi’nda birincilik kazanmis ve yildiz konumuna gelme
stireci icinde 2009°da LA Opera’nin sahneledigi Donizetti’nin
LElisir d'Amore operasinda Adina olarak rol almisti. Kendisinin
glinimdzin en parlak sopranolarindan birisi oldugu stiphe
gotirmez. Machaidze'yi Fiorella olarak dinlemek bdydk bir zevkti.

the Dorothy Chandler Pavilion in downtown Los Angeles featured the
following artists:

Simone Alberghini
Nino Machaidze
Paolo Gavanelli
Maxim Mironov
Thomas Allen
Kate Lindsey
Matthew O’ Neill

Selim (bass-baritone)
Fiorilla (soprano)
Don Geronio (baritone)
Don Narciso (tenor)
Prosdocimo (baritone)
Zaida (mezzo-soprano)
Albazar (tenor)

The production was an import from German director Christof Loy’s
production of Il Turco originally made for the Hamburg Opera and
subsequently presented in Munich and Vienna. The action in this
version takes place in Naples in the 1960s. The production for the

LA Opera is the Hamburg one, staged by director Axel Weidauer. The
costumes and the scenery were designed by Herbert Maurauer and the
lighting was by Reinhard Traub.

Usually energetic and skillful orchestra started the Overture rather
imprecisely on the wrong foot. Fortunately it got better with time.

As usual, the music director James Conlon gave a talk an hour before
the performance on the history and the unique aspects of Il Turco. The
maestro is indeed a well of musical and historical information and is
able to convey his knowledge with anecdotes and sampler music from
the opera in a most effective, entertaining and educational fashion.
One of the tidbits of information was this: when the gypsies are reading
Don Geronio’s palm, his sign turns out to be Capricorn, and the
accompanying music is a repeated motif sounded by the French horn.
Of course the gypsies all know that his wife Fiorilla is most unfaithful
to him — this is a verbal and musical play on the "horned" husband.

The dashing Turkish prince Selim has a charismatic and overpowering
quality. He was sung wonderfully by the Italian bass-baritone Simone
Alberghini, who is not new to the LA Opera company. He was Don
Basilio in the 1l Barbiere di Siviglia in 2003, and returned in 2005

as Capulet in Charles Gounod’s Roméo et Juliette. Born in Bologna,
Alberghini was the winner of the Operalia Competition in 1994 and
since has appeared with many opera houses in Europe and in the USA.

Georgian soprano Nino Machaidze was Fiorilla, who manages two
lovers on top of an aging husband. She has a colorful, delightful vocal
artistry and satisfying stage presence. She born in Tbilisi in 1983

and began her vocal studies at the age of seven there. Machaidze was
the first prize winner at the 2006 Leyla Gencer Vocal Competition in
Istanbul, the last competition attended personally by Leyla Gencer. As
a part of her stellar rise, Machaidze had sung with the LA Opera before
in 2009 as Adina in Donizetti’s LElisir d’Amore. She is undoubtedly
one of the most brilliant young sopranos today and it was a treat
listening to her as Fiorilla.

The frustrated husband Don Geronio was sang effortlessly by Italian
baritone Paolo Gavanelli, making his LA opera debut. He has a rich,
unwavering, effective voice, and a solid technique.

Baritone Thomas Allen was the Poet. Sir Thomas has been on the stage
for quite some time. This year he is celebrating the 40th anniversary of
his debut at the Royal Opera House, Covent Garden. He has projected
the bumbling Poet extremely well, with no evidence of the wear of the

years showing. He managed to make this unusual character believable.

The Russian tenor Maxim Mironov as Don Narciso was quite funny
with his stage manners though did not leave much of a good impression
because of the lack of volume of his voice for the Dorothy Chandler
pavilion.




Aldatilmis koca Don Geronio ftalyan bariton Paclo
Gavanelli tarafindan blylk bir rahatlikla, adeta kendini
hic sikkmadan seslendirildi. Bu Gavanelli’nin LA Opera ile
séyledigi ilk yapit. Zengin, sarsilmaz, etkileyici bir sesi ve
saglam bir teknigi var.

Baritone Thomas Allen Ozan Prosdocimo’ydu. Sir Thomas
uzun yillardir opera sahnelerinde yer aliyor. Bu yil Royal
Opera House, Covent Garden’da ilk sahneye cikisinin

40. yildénimini kutluyor. Beceriksiz Ozan’t cok glzel
canlandiran Allen’in sesinde senelerin yorgunlugu hic mi
hic yoktu. Bu garip karakteri inanilir bir sekle sokmayi
becerd.

Rus tenor Maxim Mironov Don Narciso olarak dramatik
acidan oldukca komikti ama sesinin Dorothy Chandler
Pavilion’a uyqun qgdrlikte oldugu séylenemez.

Sevdigi prensi geri kazanmak icin blydk bir savas veren
Zaida mezo-soprano Kate Lindsey tarafindan tatl bir
sekilde seslendirildi. Il Turco cok glizel ve akici bir sesi olan
ve daha 6nce MET dahil bircok opera evinde sahneye cikan
Lindsey’in LA Opera ile séyledidi ilk eser oluyor.

Operada dikkate deger birkac nokta vardi. Ornegin Fiorilla
ile Selim’in birbirlerini ayarlamalarinin ne kadar kolay
oldugunu vurguladiklari diet bir klasik. Selim italyan
kadinlarin ne kadar kolay agina dustugini séylerken
Fiorilla Ttrk erkeklerini tavlamanin ne kadar kolay
oldugundan bahsediyor.

Birinci perdenin sonunda kavga etmekte olan Fiorella

ve Zaida’'nin sdyledigi harika bir diet var. Aralarindaki
kavganin sulu bir komediye dénlsmemesi de cok olumlu
bir yaklasim. Bir baska hos parca ise Fiorella, Don Geronio,
Don Narciso ve Selim’in ilk yarida séyledikleri dértlii

“Siete Turchi, non vi credo” oldu. Fiorella ve Selim’in giris
niteligindeki Mozart'imsi ddeti de sahaneydi.

Operanin ilk basinda olmayacak sayida cingenenin birbiri
ardina ev edindikleri treylerden cikip sahnede islerine
koyulmalari oldukca komikti. Sonra limana tekneyle
yanasacagi yerde Selim sahneye bir ucan hali ile indirildi.
Oykdiyii bir yola koymaya calisan Ozan’in basina ard ardina
gelen talihsizlikler onu sonunda hastanelik hale getirdi.
Selim ve Don Geronio arasindaki diello bir boks macina
déndstirdlmdsti,; boks eldivenleri, sortlar ve antrendrler
dahil. Operanin oyuncularinin yanisira arka planda yavas
cekim hareket ederek ginlik islerinin pesinde izledigimiz
figtranlar ilginc bir gérsel tablo yarattilar. Operanin
sonuna dogru esyalarini toplayan Fiorilla’nin dolabinda
goérdigimdiz ve Imelda Marcos koleksiyonu ile yarisacak
sayida olan ayakkabilari dinleyicileri cok gildtrdd.
Operanin son sahnesinde de mutlu Zaida-Selim ve Fiorilla-
Don Geronio ciftlerini evlerinde dinlenirken gérdik.
1960’larda gecen bu Il Turco’da ftalyan ve Tiirk oturma
odalarinin odak noktasi her birinin ortasinda yer alan
portatif televizyon cihazlariydl.
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Zaida was forced to become a fighter to win her prince back. She was
portrayed effectively by the mezzo-soprano Kate Lindsey. Lindsey has a
beautiful, creamy voice and sang in numerous opera companies including
the MET before. This was her LA Opera debut.

There were a number of unforgettable points in the production. For example
the clever duet between Selim and Fiorilla where each is amazed that the
other is so easy to conquer is a classic. Here Selim says this of Italian girls,
and Fiorilla says it about Turkish men.

At the end of the first act finale is a wonderful duetto between the fighting
Fiorella and Zaida which - tastefully - does not get out of hand to turn into
a cheap farce. Another delightful piece was the quartet “Siete Turchi, non
vi credo” of Fiorella, Don Geronio, Don Narciso and Selim in the first
act. Fiorella and Selim’ s Mozartean introductory duet in the first act was
beautiful.

The unending number of gypsies who came out of the trailer on the stage

in the first scene of the opera was quite funny. Then instead of a boat,

Selim entered the stage on a flying carpet. The Poet in his efforts to shape
the story, ran into numerous mishaps and suffered repeated injuries as the
opera progressed. The duel between Selim and Don Geronio was made into
a boxing match, complete with boxer shorts and gloves. The mixing of the
characters in the play and the slow motion human scenery created in the
background by extras was visually quite effective. Near the end of the opera,
when Fiorilla is packing to leave, the number of pairs of shoes the audience
saw in her closet was like the Imelda Marcos collection and elicited loud
laughter. Finally in the end of this Il Turco which took us to the 1960s, the
couples Zaida-Selim, Fiorilla-Don Geronio shared side by side rooms on
the stage with a small portable TV in each living room as the main focus of
their new lives, in Italy and in Turkey.
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