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iNterview With

superstar orkestra sefi

"The arts is that part of humanity which represents beauty.”
"To appreciate beauty, you don't need a special training.”

'‘Beauty is around us, it is part of our environment. ..
it is the one thing that is democratically shared with everyone.”
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Diinyanin bagsta gelen orkestra yonetmeni ve klasik miizik
yorumculart arasinda yer alan Kent Nagano uluslararasi iine
sahip bir siiperstar sef. Kendisi giiniimiizde Montréal Senfoni
Orkestrast'min miizik yonetmeni ve aym zamanda Bayerische-
Staatsoper'in de genel miizik yonetmeni. Bu iki gorevi alti yldir
siirdiiriiyor.

Hem senfonik hem de operatik repertuvarda genis bir
yelpazeye hakim olan Nagano, albiimleri ve yorumlari i¢in aldigi
evrensel ovgiilerin yanisira bir¢ok biiyiik uluslararas ddiile de
layik goriilmiis. Puil piril, tertemiz bir yorumu var. Bilinen ve
sevilen klasik eserlerin yanisira modern ve nispeten az bilinen
yapitlara gosterdigi ilgi ile de dikkat cekiyor.

Kendisi ile AKOB dergisi icin bir soylesi yapma sansina,
Wagner'in Gotterdammerung (Tanrilarin  Sonu) operasimin
Gothenburg Senfoni Orkestrast (GSO) ve Korosu egsliginde,
uluslararas: bir sanat¢i kadrosu ile Isve¢'in Gothenburg sehrinde
yvapilacak promiyerini yonetmek iizere bu sehre geldiginde
kavustum. Etkinlik (eserin uzunlugu nedeni ile) iki aksam igin
programlanmugti.

Japon asilly diciincii kusak bir Amerikali olan Kent Nagano
1951 yilinda Kaliforniya'min Berkeley sehrinde dogdu. Ikisi de
Amerika dogumlu ve Kaliforniya Universitesi Berkeley egitimli
olan anne ve babasi, Nagano bir yaglarindayken Berkeley'den
orta Kaliforniya sahilinde pitoresk bir yerlegsim merkezi olan
Morro Bay'e tasindi. Nagano burada biiyiidii.

Miizik egitimine ¢ok kiiciik yasta baglayan Nagano, Morro
Bay' de Botso Korisheli ile piyano ¢aligti. Yonetmenlige olan
ilgisi de cok eskiye gidiyor. Egitimine bir kiyi sehri olan Santa
Cruz'da, Kaliforniya Universitesi’nin, heybetli kizilagaclarin
arasinda kurulmus olan, yerleskesinde devam etti. Buradan
1974 yiinda iki ayri dereceyle mezun oldu: Sosyoloji ve
Miizik. ..

Universite yilarinda uluslararast iliskiler ve politikaya
merak salan Kent Nagano’nun bu konulara olan ilgisi bugiin
de devam ediyor. Santa Cruz’dan sonra miizik calismalarim
San Francisco Eyalet Universitesi'de Laszlo Varga ile siirdiiren
Nagano’nun miizik konusunda gelismesinde Varga'min etkisi
cok biiyiik oldu. Yonetmenligi meslek olarak se¢cmek icin kesin
kararini da Varga ile calismalarindan sonra verdi.

Nagano yonetmen olarak profesyonel hayatina 1978'de
Berkeley Senfoni Orkestrasi'nin miizik yonetmenligi ile basladi
ve iistlendigi bu gorevi 2009 yilina kadar araliksiz siirdiirdii.
1984 yilinda, Boston Senfoni Orkestrasi’nin yardimci yonetmeni
olarak ¢alisirken, Mahler'in 9.Senfonisi'ni provasiz ve partisyonu
onceden ¢calismadan yonetmesi ile sansasyon yaratti. Boston'dan
sonra Opéra National de Lyon'un (1989 -1998) ve eszamanli
olarak Manchester'in Hallé Orkestrasi'min (1991-2000) miizik
yonetmenligini iistlendi.

Opéra National de Lyon Orkestrast ile Virgin ve Deutsche
Grammophon sirketleri icin genis kapsamli bir repertuvardan
derlenmis bir dizi albiim yapti. Hallé Orkestrast ile Deutsche
Grammophon ve Erato igin, aralarinda Messiaen’in Saint
Frangois d'Assise’si ve Benjamin Britten'in eserlerinin yer aldigi,

KentNaganois one of the world's leading music directors
and conductors and an international music phenomenon.
Heis currently the Music Director of the Montréal Symphony
Orchestra and the General Music Director of the Bavarian
State Opera, positions he has held for the last six years.
His interpretation is clear and precise. At home with a wide
range of operatic as well as symphonic repertoire, he has
received universal accolades and prestigious awards for his
recordings, paying particular attention to modern works as
well as the standard repertoire.

| had the opportunity to interview him for the AKOB
magazine in Gothenburg, Sweden where he was to conduct
the premiere of Wagner's Gotterdammerung with the
Gothenburg Symphony Orchestra (GSO) and a cast of
international opera stars. The performance was scheduled
to take place in two evenings.

Kent Nagano was born in Berkeley California in 1951.
He is of Japanese heritage, but a third generation American;
both of his parents were born in the USA and educated at
University of California at Berkeley. When he was about a
year old, his parents moved from Berkeley to Morro Bay,
a small picturesque town in central coast of California.
Nagano grew up in Morro Bay.

He started his music education very early, studying piano
with Botso Korisheliin Morro Bay, and developed an interest
in conducting at an early age. He continued his education
at the University of California at Santa Cruz, a beautiful
campus of the University of California system located in the
midst of mighty redwood trees in the coastal town of Santa
Cruz. He graduated from there in 1974 with two degrees:
sociology and music. Kent Nagano developed an interest
in politics and world affairs during his studies, and these
topics remain among his interests to this day. After Santa
Cruz, there followed music studies at San Francisco State
University with Laszlo Varga, who has had a huge influence
on his musical development. It was after working with Varga
that Nagano actually decided on conducting as his vocation.

He started his career as the musical director of the
Berkeley Symphony Orchestra in 1978, a commitment
that he kept until 2009. In 1984, when he was working as
the Assistant director of the Boston Symphony Orchestra,
he has made headlines by conducting Mahler's Ninth
Symphony without rehearsal and little familiarity with the
score. After Boston, he became the music director of Opéra
National de Lyon (1989-1998), followed by Manchester's
Hallé Orchestra where he was principal conductor (1991-
2000).

With Opéra de Lyon Orchestra, Nagano recorded a series
of recordings for Virgin and Deutsche Grammophon labels,
his repertoire covering an amazing spectrum. With the
Hallé Orchestra, he recorded a number of world premieres
for Deutsche Grammophon and Erato labels to critical
acclaim, including Messiaen’s Saint Francois d'Assise and
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diinya promiyerlerini kaydetti. Bu albiimler elestirmenlerden en
iist diizeyde ovgii aldl.

Opéra National de Lyon ve Manchaster Hallé Orkestralari
ile on yidan fazla siiren gorev siiresinin bitimi olan 2000
yilinda, Deutsches Symphonie Orchester Berlin'e sanat ve
miizik yonetmeni olarak atanan Nagano, bu orkestra ile de ¢ok
sayida klasik repertuvar eseri ve modern yapitlar seslendirdi
ve kayitlar yapti. Bunlarin arasinda Classical Masterpieces
(Klasik Saheserler) adi altinda; Mozart, Beethoven, Schumann,
Brahms, Bruckner ve Richard Strauss'un eserlerini iceren alti
DVD’lik bir biyografik seri de bulunuyor. 2006 yilinda bu
gorevden ayrildiginda, orkestra iiyeleri tarafindan kendisine
Deutsches Symphonie Orchester Berlin’in Fahri Ydénetmeni
iinvant verildi. 2001-2002 sezonundan itibaren ve Deutsches
Symphonie Orchester Berlin ile eszamanli olarak, Los Angeles
Opera'nin orkestra gefi ve sonra da miizik yonetmeni gorevini
iistlendi.

2006 yilinda Kent Nagano Montréal Senfoni Orkestrasi'nin

miizik yonetmeni oldu ve bu orkestra ile Kanada, Japonya,
Giiney Kore, Ispanya, Avusturya, Almanya, Fransa, Liiksemburg
ve Hirvatistan'da konserler verdi.
Bu orkestra ile de Sony/Analekta etiketi altinda piyasaya
sunulan bir dizi albiim kaydetti. Nagano ve Montréal Senfoni
Orkestrast'min isbirliginde onemli bir nokta da 2011'in Eyliil
ayinda Senfoni'nin akustik ve tiyatro mimarisi acisindan ¢ok
degerli olan yeni konser salonunun a¢ilmast oldu.

Nagano 2006'dan beri Bayerische-Staatsoper'in de genel
miizik yonetmenligi gorevini siirdiiriiyor. Bu orkestra ile yaptigi
turnelerde ziyaret ettigi iilkeler arasinda: Avusturya, Almanya,
Italya, Fransa, Belgikave Rusya bulunuyor. 2010-11 sezonundaki
programlarinda Ravel’in L'Enfant et les Sortileges, Zemlinsky’nin
Der Zwerg ve Messiaen'in St Frangois d’Assise operalarimin
yeni yorumlart ile, klasiklerden Don Giovanni, Lohengrin,
Ariadne auf Naxos, Dialogues des Carmélites, Parsifal, Tristan
und Isolde operalart yer aldi. 2012-13 sezonunda Kent Nagano,
Bayerische-Staatsoper ile Jorg Widmann’in Babylon operasinin

Kent Nagano’'nun kaydettigi ylzlerce alblm kapagindan secilmis bir kolaj
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works by Benjamin Britten.

After more than a decade with Opéra de Lyon and his
concurrent tenure with the Hallé Orchestra, in 2000 Nagano
became the Artistic Director and Chief Conductor of the
Deutsches Symphonie Orchester Berlin. He has recorded
many modern works in addition to the classical repertoire
withthisorchestraaswell, including Classical Masterpieces,
a 6-DVD set on the music of Mozart, Beethoven, Schumann,
Brahms, Bruckner and Richard Strauss. At the end of his
tenure in 2006, he was awarded the title of the orchestra’s
Honorary Conductor. Starting in the 2001-2002 season
and simultaneously with Deutsches Symphonie Orchester
Berlin, he was the principal conductor and later the music
director the Los Angeles Opera.

In 2006, Kent Nagano became Music Director of the
Montréal Symphony Orchestra and took them touring
Canada, Japan, South Korea, Spain, Austria, Germany,
France, Luxembourg and Croatia, and recorded a large
repertoire for the Sony/Analekta label. An important
milestone for Nagano and the Montréal Symphony Orchestra
was the inauguration of the symphony's new concert hall in
September 2011, a jewel of acoustics and theatre design.

Since 2006, he has also been the General Music Director
of the Bavarian State Opera. His tours with this orchestra
included Austria, Germany, lItaly, France, Belgium and
Russia. Their 2010-11 season included new productions of
Ravel's LEnfant et les Sortileges, Zemlinsky's Der Zwerg
and Messiaen’s St Francois d'Assise as well as revivals of
Don Giovanni, Lohengrin, Ariadne auf Naxos, Diealogues
des Carmélites, Parsifal and Tristan und Isolde. In the 2012-
13 season Kent Nagano will conduct the world premiere
of Jorg Widmann's opera Babylon with the Bavarian State
Opera. Other new operas Nagano has commissioned for
Bavarian State Opera are Das Gehege by Wolfgang Rihm
and Alice in Wonderland by Unsuk Chin. New productions in
the coming season include Mussorgsky's Khovanshchina,
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diinya promiyerini yonetecek. Nagano ve Bayerische-Staatsoper
icin bestelenmis olan yeni eserler arasinda Wolfgang Rihm'in
Das Gehege ve Unsuk Chin'in Alice in Wonderland operalart yer
aliyor. Yeni sezonda Mussorgsky’nin Khovanshchina, Mozart’ in
Idomeneo, Tchaikovsky’nin Eugene Onegin, Strauss’un Ariadne
auf Naxos ve Die Schweigsame Frau, Poulenc’in Les Dialogues
des Carmélites, Messiaen’in St Frangois d’Assise, Berg’in
Wozzeck ve Wagner’in Der Ring des Nibelungen operalari da
yer alacak.

Kent Nagano'nun kaydettigi yiizii askin albiim var. "En
Iyi Opera Albiimii" kategorisinde iic Grammy dédiiliine sahip:
Amerikali besteci Carlisle Floyd'un 1955 operast Susannah
icin 1994 yilinda, Ferruccio Busoni'nin 1925 operast Doktor
Faustus icin 2000'de ve Finlandiyali besteci Kaija Saariaho'nun
2000 operast L’amour de loin icin 2010'de Grammy ddiillerine
layik goriildii. Ek olarak, ilki 1990 yilinda Opera National de
Lyon ile kaydettigi ve Virgin Classics tarafindan yaymnlanan
Prokofiev'in The Love for Three Oranges operasi olmak iizere
cok sayida Gramophone "Yilin Albiimii" odiilii kazandi. Ug
"Grand Prix du Disque" odiilii, "Diapason d'or", "Edison", ve
"Musical America" oOdiilleri ve "Wilhelm Furtwdngler odiilii"
de var. Kendisi defalarca "Senenin Yonetmeni" secildi. 1993
yilinda Fransa'min "Officier de 1'Ordre des arts et des lettres"
madalyasina layik goriildii. 2007 yilinda Montreal'in Fahri
Vatandasi yapildi ve kendisine Quebec Ulusal Meclisi tarafindan
Seref Madalyas: (Medal of Honour) verildi. Japonya, Nagano'yu
Japon olmayan kisilere verilen en yiiksek nisan olan "Japanese
Order of the Rising Sun" ile taltif etti.

Stockholm Isvec'in baskenti ve en biiyiik sehri ama Isvec'in
Ulusal Orkestrast 1997'den beri Stockholm Senfoni degil de
Gothenburg Senfoni Orkestrasi. 1905 yilinda kurulmus olan
GSO'nun miizik yonetmenligini yapmuis ve orkestraya yon vermis
miizisyenler arasinda bir¢ok iinlii sef var: Wilhelm Stenhammar
(1906-1922), Tor Mann (1925-1939), Dean Dixon (1953-
1960), Sergiu Comissiona (1967-1973), Charles Dutoit (1976-
1979), Neeme Jéirvi (1982-2004) ve Gustavo Dudamel (2007-
2012).

GSO'nun yonetmeni olan Dudamel’in gorev siiresi 2012
sezon sonunda bitiyor. Dolayisiyla GSO, icinde bulundugumuz
sezonda yeni bir yonetmen arayigi icinde. Kent Nagano bundan
once GSO ile misafir yonetmen olarak birka¢ kez sahneye
ctktt ve Wagner'in Yiiziik Dortliisiinden iki opera yonetti:
2002 yilinda Die Walkiire ve 2005'te Das Rheingold (Ren
Altinz).

2012 Mayws aywnda ise Yiiziik Dortlemesi'min sonuncu
operast olan muhtesem Gotterdammerung'v GSO ile dinleti
(concertante) seklinde sunmak iizere Gothenburg'a geldi. Sehir
gazetelerinin spekiilasyonu, bu dinletinin “orkestra ile bir uyum
testi" oldugu ve Nagano'nun GSO miizik yonetmenligi icin ciddi
bir aday oldugu seklindeydi.

Gotterdammerung'un 1. perdesi 19 Nisan aksami, II.
ve IIl. perdeleri ise 20 Nisan 2012 aksami verilmek iizere
programlannusti.

Mozart's Idomeneo, Tchaikovsky's Eugene Onegin, Strauss’
Ariadne auf Naxos and Die Schweigsame Frau, Poulenc’s
Les Dialogues des Carmélites, Messiaen’s St Francois
d'Assise, Berg's Wozzeck and Wagner's Der Ring des
Nibelungen.

Kent Nagano has recorded over a hundred albums. He
is the recipient of three Grammy awards for "Best Opera
Recording” of the year: for American composer Carlisle
Floyd's 1955 opera Susannah in 1994, Ferruccio Busoni's
1925 opera, Doktor Faustus in 2000, and for Finnish
composer Kaija Saariaho's 2000 opera L'amour de loin
in 2010. In addition to the Grammy awards, he has also
received many Grammophone Record of the Year Awards,
starting with the 1990 Lyon National Opera recording on
Virgin Classics of Prokofiev's The Love for Three Oranges.
He is the winner of three Grand Prix du Disque awards,
Diapason d'or, Edison, and Musical America awards, and
the Wilhelm Furtwangler Prize. He has been selected the
Conductor of the Year many times. He received the French
Officier de l'Ordre des arts et des lettres in 1993. He was
made an Honorary Citizen of Montréal in 2007, and awarded
the Medal of Honour of te National Assembly of Quebec.
Nagano is also a recipient of the Japanese Order of the
Rising Sun, the most prestigious decoration given to a non-
Japanese.

Stockholm of course is the largest city and the capital
of Sweden, but it is the Gothenburg Symphony that is the
National Orchestra of Sweden since 1997. Founded in 1905,
the GSO has had a remarkable history under a number
of illustrious musical directors, among them Wilhelm
Stenhammar (1906-1922), Tor Mann (1925-1939), Dean
Dixon (1953-1960), Sergiu Comissiona (1967-1973), Charles
Dutoit (1976-1979), Neeme Jarvi (1982-2004) and Gustavo
Dudamel (2007-2012). Dudamel's tenure in Gothenburg

Kent Nagano'nun "En lyi Opera Albtimu" kategorisinde Grammy
6dull kazanan albumlerinden tgu:

Floyd'un Susanna (Virgin Classics, 1994) - Orchestre I'Opéra
National Lyon ile

Busoni'nin Doktor Faustus (Erato, 2000) - Orchestre I'Opéra
National Lyon ile;

Saariaho'nun L'amour de loin (Harmonia Mundi, 2009) - Deutsches
Symphonie-Orchester Berlin ile.

Three of Kent Nagano's "‘Best Opera Recording" category Grammy
award winning albums:

Floyd's Susanna (Virgin Classics, 1994);

Busoni's Doktor Faustus (Erato, 2000) both with Orchestre I'Opéra

National Lyon; Saariaho's L'amour de loin (Harmonia Mundi, 2009)
with Deutsches Symphonie-Orchester Berlin.
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Gothenburg, Sweden, April 17, 2012
Photo: Gurel Egecioglu

Kent Nagano ile AKOB dergisi icin yaptigim soylesi 17 Nisan
2012 Pazartesi aksami gerceklesti. Maestro ile o giin ogleden
sonra GSO ile yaptigi uzun provamin ardindan orkestranin
evi olan Gothenburg Konser Salonu'nun sahne arkasindaki
yonetmen odasinda bulustum.

Maestro Nagano, yogun c¢alismalarimiz arasinda bu
soylesiye zaman aywrdiginiz icin tesekkiir ederim.
Bu benim igin bir zevk.

Maestro, GSO ile sundugunuz Gotterdammerung iki
aksamda gerceklesecek. Operamn dinleti (concertante)
sekli normal bir Wagner opera sunumu ile karsiastirilinca,
bu formatin avantajlari ve dezavantajlari neler oluyor?

Tabii ki opera bir biitiindiir. Miizik ve tiyatrodan olusan bir
biitiin. Bir besteci opera yazarken bu iki ogeyi birlikte goz Oniine
alwr. Bizim yaptiginuz gibi, concertante seklinde sunuldugu
zaman da en azindan miizik ve tiyatro ogeleri ile biitiinliigiinii
korumasi gerekir ama tiyatro kismu dinleyicinin hayal diinyasina
burakilmigtir. Sozleri duydugunuz zaman, hikayenin akisin
takip ettiginizde, solistleri ve orkestrayt dinlediginizde - eger
biz icracilar olarak igimizi iyi yapiyorsak, o zaman dinleyiciler
kostiimleri ve dekorlart istedikleri gibi hayal etmekte giicliik
cekmezler. Bazan seyirciler operaya gittikleri zaman, sunum
estetik olarak dikkatlerini dagitacak kadar bekl3ntilerinden
uzak olabiliyor. Hatta miizigi takdir etmek bile giiclegiyor.
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ends at the end of the 2012 season, and the Orchestra is in
search of a new music director.

Kent Nagano has been guest conductor with the GSO
a number of times in the past, performing two other Ring
operas by Wagner: Die Walkure in 2002 and Das Rheingold
in 2005.

In April 2012, he came to conduct the concertante
version of the last of the Ring tetralogy, the mighty
Gotterdammerung with the GSO. The speculation of the
local press has been that this is “testing the chemistry”
with the Symphony and that Nagano is a name seriously
discussed in the ongoing recruitment process.

Act | of Gotterdammerung was scheduled to be
performed the evening of Thursday, April 19, followed by
Acts II, and Il on April 20, 2012.

| interviewed Maestro Nagano for the AKOB magazine
after his long Monday afternoon rehearsal with the GSO on
April 17,2012 in Gothenburg, in the Conductor's room of the
backstage of beautiful Gothenburg Concert Hall, the home
of the GSO.

Maestro Nagano, I appreciate your taking the time from
your busy schedule for this interview.

It is my pleasure.



Bunu concertante sunumun bir avantaji olarak diisiinebiliriz.
Solistlerin agigindan da bazan uygulamada sahnenin yarattigi
sorunlar olabiliyor. ~ Sahnenin c¢ok biiyiik olmasi, rejisoriin
solisti sahnede ters bir yere yerlestirmesi, ya da sahnede ¢ok
hareket gerekmesi gibi. Bunlar miizigin ruhuna sadik kalmay:
giiclestiren sorunlar. Dolayisiyla ‘concertante’ hem orkestra hem
de solistler i¢cin yorumda belli bir berraklik yaratip bestecinin
diigiindiigii miizige - her zaman olmasa da ¢ogu zaman diyelim,
daha sadik ve yakin olmasimi sagliyor. Tabii gercek kostiim ve
dekorlarin yoklugu ve bunlarin hayal diinyasina birakilmig
olmast eksiklikler. Buna karsilik rejisoriin sunumu hosunuza
gitmiyorsa kendi uyarlamamizi  diisiinebilirsiniz. Bunlart
concertante sunumun bazi avantaj ve dejavantajlart olarak
goriiyorum.

Bu bana LA Opera'min olduk¢a degisik ve hala tartisma
konusu olan 2010 Yiiziik Dortlemesi’ ni hatirlatiyor.
Siz de 2012 yiuinda bu eserleri Bayerische Staatsoper
ile seslendireceksiniz. Yiiziik Doirtlemesi iizerine kisisel
diigiinceleriniz nedir?

Wagner'in Yiiziik Dortlemesi'ni bitirdiginde dehanmin zirvesine
erigmis oldugunu diisiiniiyorum. Sadece librettoyu kendisi
yvazdigr icin degil - zaten libretto bile operamin biitiinliigiinii
yaratan ogeleri bir arada tutacak sekilde bir gerginlik tagir
ve dahice yazilmistir - yaput miiziksel olarak da boyledir.
Diisiinmesi zor ama o zamana kadar buna benzer birsey yoktu.
Das Rheingold'u tanitan pedal notalarindan baslamak iizere
bu tiir bir miizik o zamana dek hi¢c duyulmamisti. Bu eser,
bir Meyerbeer iivertiirii gibi cagdaslarindan birisinin tipik
yaklasinuna benzemez ve iistiin yaraticilik taswr. Kullandigu dil
ise bir grup tematik materyali - motifleri - cegsitleme teknigi ile
gelistirerek detaylandirmaktir. Bu birbirini takibeden cegitleme
teknigi - Erzdhlungen teknigi - hikayeyi miizikle anlatma
yontemidir. Bu ¢ok onemli. Wagner'in yaklasimi miizik ve
tabii ki sahne ve gorsel unsurlar arasinda bir sentez saglar.
Bir ornek olarak Die Walkiire'de Siegmund ve Sieglinde'nin
karsilasmasina bakalim. Soyledikleri sozlerde ve librettoda bazi
bilgiler verilir, ama iki yabanci olarak tanismalarinin gerginligi
ve sonradan nasil birbirlerine asik olduklart esas olarak miizikle
ortaya ¢ikar. Bu, sozlerle soylenen birsey degildir, miizigin
aracithigt ile izleyiciye aktarilir. Yiiziik hakkinda diisiincelerim
soyle: Daha once de belirttigim gibi. burada miizik dramadir ve
drama miiziktir - Almanca gesamtkunst - biitiinlesmis bir form.
Bana gore Yiiziik Dortlemesi gorsel ve miiziksel acilardan bir
biitiindiir.

Maestro Neeme Jirvi ve en son olarak da Gustavo Dudamel
ile Gothenburg Senfoni Orkestrast biiyiik adimlar atti. Siz de
burada birkag kez misafir sef oldunuz. Bana izlenimlerinizi
anlatabilir misiniz?

Gothenburg Senfoni Orkestrasi'ni uzun yulardir tantyorum.
Hatta sanirum ki en uzun siire bildigim orkestralardan biri
oluyor. Buna ek olarak bu bolgenin cok ozel oldugunu
diigiiniiyorum. Bildiginiz gibi San Francisco'dan geliyorum, ve

Maestro, your performance of the Gotterdammerung with
the Gothenburg Symphony is taking place in two evenings.
What are the difficulties and the advantages of a stage per-
Jformance as opposed to a full-fledged Wagner production?

Of course opera is a complete form: it is a form of music
with the theater. When a composer writes one, it is with
both elements in mind. When you perform a work in concert
as we are doing, it still must be complete, at least with the
music and theater, but it is just that the public imagines what
the theater is. When you listen to the words, when you are
following the story, when you are listening to the singing
and the orchestra playing, if we as performers perform well,
then the public creates their own sets and costumes, so to
say. What the advantages for the public are that sometimes
when you go to a production, it is so far away from what
you are expecting aesthetically, that it can be distracting.
In fact you don't even hear the music anymore. Also for
the singers, sometimes there are practical difficulties on
the stage - the stage is so big, or the director has put you
in an uncomfortable position on the stage, or you have to
do a lot of movement on the stage - so that it becomes
very challenging to be musically faithful to the score. So
concertante, allows for a certain musical precision of the
orchestra and also of the vocal singing that it really comes
much closer often - | wouldn't say all of the time, but often
- to what the composer musically had in mind. Of course
you don't have any real costumes and real theater aspects,
the public has to supply it with their imagination. But the
advantages are that if you don't happen to like the staging
then you can supply your own. So those are some of the
advantages and the disadvantages of the concertante.

This brings me to the 2010 Ring cycle with the LA Opera,
which was a rather unusual production, and I assume it is
still under discussion. I also know about your 2012 Ring
cycle with the Bayerische Staatsoper. Would you give us a
few words on your vision of the Ring?

| feel that Wagner reached a pinnacle of genius when he
completed the Ring. Not only from the point of view that he
was the librettist himself - already the libretto is brilliantly
written to keep a certain tension over these forms - but
also musically. If you can imagine, nothing like this had
existed before. Starting with the opening pedal tones of the
Rheingold, this type of music had never been heard before.
This, instead of a typical overture, say a Meyerbeer overture
that would have been typical of one of his contemporaries,
is really ingenious. The language that he developed through
a certain form of variation of a set of thematic material, or
motifs, this constant variation technique, is based upon what
we call Erzahlungen technique - telling the story through
the music. That's very important. His approach allows the
collaboration between the music and of course the stage
and the visual aspect. To be precise, think of Die Walkdre,
the meeting of Siegmund and Sieglinde. As far as the text
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bu merkez deniz kiyisina kurulmus cok onemli bir liman gehri.
Kuzey Kaliforniya'da oldugu icin hava c¢ogu zaman oldukga
gri, bol bol sis ve yagmur var. Cevrenin ve suyun temizligi ve
tazeligi - bunlar ne zaman buraya gelsem bana San Francisco'yu
hatirlatiyor.

Hem senfonik miizik hem de opera repertuvarina olan
ilginizle taminiyorsunuz. Bu gehir de muhtesem bir opera
salonuna sahip.

Evet, ¢ok giizel bir salon.

Eger burada bir siire kalyyor olsaniz, Gothenburg Opera
ile nasu bir igbirligi soz konusu olabilir dersiniz? Bu nasu
calisacak?

KN: Bunu bilmiyorum. Normal olarak biiyiik sehirlerde bu
kurumlar birbirlerini tamamlamak amact ile kurulmugtur,
aralarinda bir ¢esit yarigma sz konusu degildir.

Yiiziik Dortlemesi'nin biitiiniinii Gothenburg'a getirmek
giizel olurdu sanirum.

Evet. Meslekdagslarimin soyledigine gore bu Gotterdammerung'un
Gothenburg'da ilk seslendirilisi oluyor. Yakinlardaki kiiciik bir
sehirde daha once seslendirilmis- ve tabii ki Stockholm'de, ama
burada degil. Bu nedenle bu sehir de nihayet Gotterdammerun'u
duyacak diyerek espri yapryorlardi.

Biraz geriye gidip temel egitiminiz ve yildizhiga yiikselis
siireciniz ile ilgili birkac soru sormak istiyorum.
Cocuklugunuz Orta Kaliforniya'da Morro Bay'de gecti
degil mi?

Evet.

Morro Bay'de ve sonra San Francisco'da egitiminiz
Avrupa ekoliinde oldu. Hocalariniz Avrupali oldugu icin
yaklasumlart belli bir disipline sahipti. Avrupa'da ¢ok
rahat etmenizde bunun biiyiik etkisi oldugunu diisiiniiyor
musunuz?

Mutlaka. Cok degerli hocalarim oldugu icin sansliyim. Amerikali
hocalarimin iyi olmadigini ima etmek istemiyorum, onlarin da
cogu iistiin degerliydi, ama iizerimde en biiyiik etkisi olanlarin
Avrupali oldugu cok dogru. Cocuklugumda piyano dersleri
aldigim ve sefimiz olan hocam [Korisheli] Miinih'ten gelmisti.
Dolaysiyla Bavyera gelenegi ve estetik anlayist bana ¢ok kiiciik
yasimda agsilandi. Ayrica, kendisi Tiflis, Giircistan dogumlu
bir piyanist oldugu icin Rus teknigi ile egitilmisti. Bu teknik
ile Bavyera estetik goriigiiniin bilesimi beni ¢ok etkiledi. Daha
sonra San Francisco'ya gittigimde bas hocam Laszlo Varga
oldu.

Evet.
Kendisini tantyormusun?

Viyolonsel icin uyarlamalarim ¢alimaya ugrasnugstun,
o nedenle bir asinaligim var.

Gergekten mi? Viyolonsel c¢aliyorsun demek. Varga'min
uyarlamalari  muhtesemdir. Onun  bir dahi oldugunu
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is concerned, there is a certain information given in the
libretto and in the words they sing, but the tension of how
they meet as strangers and then how they fall in love, that
comes through the music. It is not spoken, it is told through
the music. What | feel about the Ring, is that as | said before,
music is the drama and drama is the music - in German
gesamtkunst - a full form. In my vision of the Ring the visual
aspects and the musical aspects tell the same story.

With Maestro Neeme Jirvi and more recently with Gustavo
Dudamel, Gothenburg Symphony Orchestra has shown tre-
mendous development. You have conducted here a number
of times in the past. Can you tell me about your impres-
sions?

I've known the Gothenburg Symphony Orchestra for many
many years. It is one of the orchestras that | think | have
known the longest. Also I've always felt that the area was
special because | come from San Francisco, which is, as
you know, a city on the sea with an important harbor. Being
in Northern California, the weather is rather gray a lot of
the time, with lots of fog, lots of rain. The freshness and the
cleanliness of the environment, of the water - every time |
come here it reminds me of San Francisco.

You are at home both with symphonic music and obviously
with operatic repertoire. This town has a fantastic opera
house.

Yes, it's beautiful.

What sort of a synergy is possible with the Gothenburg Op-
era and their modern opera house, if you were to stay here
for any length of time? How would that work?

Well, I don't know. Normally in great cities these institutions
are meant to complement each other, they are not meant to
somehow compete.

It would be fantastic to bring the complete Ring cycle here
to Gothenburg.

Yes. | was told by colleagues that it's the first time that
Gotterdammerung has been done in Gothenburg. It's been
done in a smaller city nearby and of course in Stockholm,
but not here. So some of my colleagues were saying in jest
that the performance this week is finally the premiere of
Gotterdammerung in this town.

1'd like to go back in time and ask you some questions about
your early life and education and your rise to stardom, 1
should say. So you lived in Morro Bay in Central California
as a child?

Yes.

Your early education in Morro Bay and in San Francisco
has been in the European style. Your teachers have been
European with a certain discipline that comes from that
school. You think this has been a significant factor in your
feeling so much at home in Europe?
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diigtiniiyorum. Biiyiik bir miizisyen ve derin kiiltiire sahip bir
insan. Kendisi Budapeste dogumlu. Diinyaca iinlii Budapeste
Dortliisii ile ¢aldi, Lehner Dortliisii’niin de iiyesiydi. Cok, ¢cok
onemli bir miizisyen. Morro Bay'deki hocamdan sonra onunla
calistm. Bu ¢alismalarin benim iizerimde hatirt sayilir etkisi
oldu.

Bati diinyasinda ve ozellikle Amerika Birlesik Devletleri'nde
miizik egitimine verilen onemin giderek azalmas: iizerine
goriiglerinizi ogrenebilir miyim?

Bu ¢ok talihsiz bir durum. Bana gore ve sosyal bilimcilere gore,
verilen nedenler hi¢ de saglam nitelikte degil. Sanat insanligin
giizelligi yansitan tarafidir - giizellik de ‘sirin’ ile aym sey
demek degildir - ve insanhigin para ile satin alinamayacak
degerlerini gosterir. Verilen nedenler bunun bir liiks oldugu
veya elitist oldugu ve toplumun sadece kiiciik bir kesimine ait
oldugu seklindedir. Bu hem tarihsel agcidan yanls, hem de sosyal
bilimcilerin goriisiine gore hatalidir. Eger diisiinecek olursaniz
giizellik herkesle demokratik olarak olarak paylagtigimiz tek
seydir. Giizellik para ile satin alinmamalidir. Bizim icin birbirimiz
arasinda, etrafinizda veya miizikte var olan giizelligi takdir etmek
icin ozel bir egitim, bir doktora gerekmez. Giizellik dogamizda
ve etrafimizdadir. Yasam kalitemizi, hayat standardinizi
derinden etkileyen bir dgedir. Kag¢ tane spor ayakkabr almaniz
gerekiyor, kag tane renkli televizyon ve bilgisayarimiz olmall,
kag cep telefonunuz? Giizel bir sesi duymak para gerektirmez.
Bu bir dildir ve diinyamin her kiiltiiriinde kelimelerle ifade
edemedigimiz seyler icin miizige sariliriz. Diinyaya geldigimiz
andan itibaren, analarin ¢ocuklart ile konusmasimin miimkiin
olmadig ilk anlardan itibaren, her kiiltiirde analar bebeklerine
sarkt soylerler. Sakinlestirmek, rahatlatmak, eglendirmek,
olumlu birseyler vermek icin. Boyle bir giizellik olgusunu bir

Very much so. | was lucky enough to have very good
professors. | don't want to say that my American professors
were not good, in fact most of them were brilliant, but it
is true that the ones who had the most influence on me
were European. My piano teacher and also my conductor
when | was very young [Korisheli] came from Munich and
so the Bavarian tradition and aesthetics were trained into
me very early. Also since he was originally a pianist born
in Thilisi, Georgia, he came with a Russian technique. The
combination of this technique and the Bavarian aesthetic |
think was very influential for me. And then when | moved to
San Francisco my great teacher was Laszlo Varga.

Oh, yes.
Do you know him?

I know of him, because I attempted some of his arrange-
ments for the cello.

Oh, really? So you are a cellist? They are fantastic. He is
a genius. A great musician and a profoundly cultured man.
He comes from Budapest. He played with the world class
Budapest Quartet and he was also a member of the Lehner
Quartet. A great, great musician. When | left my teacher
from Morro Bay | came to him. So these are very strong
influences.

Could you say a few words about the effects of diminishing
music instruction in general and especially in the American
educational system.

Well, it is a phenomenon that is very unfortunate. The
reasoning that is given is, in my opinion, and also in the
opinion of social scientists, not very sound. The arts is that
part of humanity which represents beauty - and beauty is
different from pretty - which actually shows the parts of
humanity that normally money cannot buy. The reasoning
is that this is a luxury or that this is elitist or somehow
belongs to or is only interesting to a small segment of
the society. This could not be more historically wrong, and
from a social scientists point of view more ill-thought,
because when you think about it beauty is the one thing
that is democratically shared with everyone. Beauty, in the
end, should not cost money. For us to appreciate beauty,
in one another or what we see around us or what we hear,
this is the one thing you don't need a special talent, you do
not need a PhD, you don't need a special training for. It is
around us, it is part of our environment and it truly is what
affects what we call the quality of life, or our standard of
living. How many tennis shoes do you have to buy, how many
color televisions or computers do you have to own, how
many smart phones should you have? These things cost a
lot of money. To hear a beautiful sound costs nothing! It is
a language and in all cultures when words fail us, we turn
to music. From the moment we are born, when mothers
can't speak to their children because of course a newborn
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sekilde gereksiz, elitist diyerek siniflandirmak bizi insan olarak

fakirlestirir. Hayatimizi eksik ve yiizeysel yapar.

Ne giizel ifade ettiniz... Size bir de 80'li yillarin basinda
Boston'da ydinettiginiz Mahler'in 9. Senfonisi hakkinda
sorum olacak. Efsane boyutlarina ulagan bu olayt sizin
agzinizdan duymak isterim. Neler oldugunu miizikseverlere
anlatir misiniz?

Boston Senfoni'de yardimci sef olarak ¢alistyordum ve o
zamanlar yonetmen Seigi Ozawa'ydi. Bay Ozawa ile bir siire
once Paris Operasi’nda Olivier Messiaen'in St. Francis of Assisi
operast iizerinde beraber calignustik. Bu arada belirtmeliyim
ki Olivier Messiaen de beni ¢ok etkileyen hocalarimdandir.
Paris'in ardindan Bay Ozawa beni Boston'a yardimct sef olarak
davet etti. Birka¢ donem gittim. Bunlarin birinde Bay Ozawa
maalesefyakin bir aile iiyesini kaybetti ve acil olarak Japonya'ya
donmesi gerekti. Bu nedenle 9. Senfoni’nin programlanan
ii¢ icrasindan birincisini yonettikten sonra ikinci ve iigiincii
konserleri yonetemeden aniden ayrilmak zorunda kaldi. Bu
konuda konugstuk. Bana 9. Senfoni’yi yonetmek icin hazir olup
olmadigumi sordu. ‘Evet’ dedim, ben burada sizin yardimcinmizim
ve burada olmamin nedenlerinden biri gerektiginde devreye
girmek icin hazir olmak.” Evet’ dedim ‘ben hazirim’. Bunun
iizerine Bay Ozawa, son iki konseri yonetmemi istedi. Bana
gosterdigi giiveni ¢ok takdir ediyorum. Hem Boston Senfoni
Orkestrast'min hem de Bay Ozawa'min bana gosterdigi itimat
comertliklerini gosteriyor. Benim icin ‘cok ozel bir an’ oldugu
dogru. Insamin kendisini hazirladigi ama gercekte basina nadir
gelen bir durum...

Bircok orkestra ile turneye ¢iktiniz. Hig Tiirkiye'de konser
verdiniz mi?

Hayw. Ama sunu soylemeliyim ki Tiirkiye benim icin - cesitli
nedenlerden dolay:, cok ilging bir iilke. Herseyden once tarihini
g0z Oniine alacak olursak, iilkenin konumu ¢ok kritik. Tarih
boyunca uygarliklar icin ve oOzellikle antropolojik acidan ¢ok
onemli bir merkez olmug. Ulkenin cok yonliiliigii de benim igin
en ¢ekici ozelliklerinden. Paul Hindemith'in yaptiklari hakkinda

da bilgim var.
Hindemith Tiirkiye'de Konservatuvar'in temellerini atip
modern miizik kurumlarinin yapusi iizerine caligti.

Evet. Ve iilkenin bu kurumlar: ¢ok saglam. Bu sistemden bircok
biiyiik sanat¢t ¢ikti.  Tiirkiye Cumhuriyeti'nin  20.  yiizytlin
basinda boyle bir atilim yapacak vizyona sahip olmast bana
Tiirkiye'nin kiiltiirii hakkinda ¢ok sey soyliiyor. Simdi, 2012 yilina
gelindiginde biitiin diinya Tiirkiye'yi izliyor. Ulkenin belli bir
itibari var. Bunu ¢ok heyecan verici buluyorum.

Miizikseverlerin cevabini bilmek istedigini diigiindiigiim bir
sorumdaha var. Cok sayida proje ile ugragip ve siirekli Kuzey
Amerika ile Avrupa arasinda seyahat etmenize ragmen
normal bir aile hayat: siirdiirmeyi nasil beceriyorsunuz?

KN: Benim ¢ok dzel bir esim ve ¢ok dzel bir kizim var. Cok sabirli
ve anlayisl olduklari gibi benimle miizigin dilini de paylagstyorlar.
Ayni dili konugmanin yardinu biiyiik oluyor.
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child does not understand any words, the mother will, in
every culture, sing to the child. Sing for comfort, sing for
amusement, sing to give something positive. And this kind
of beauty, to say that it is somehow nonessential, that it is
elitist, is making us poorer as human beings. It is making
our lives less profound and less complete.

Beautifully said, I would like to ask you about the Mahler
Ninth that you conducted in Boston in the early 80's. This
has reached the status of a legend, and I would like to hear
the story from you. What were the circumstances and what
exactly happened?

| was working with Boston Symphony as an assistant
conductor and the conductor at that time was Seigi Ozawa.
Mr. Ozawa and | had just met at the Paris Opera where we
worked together on St. Francis of Assisi by Olivier Messiaen,
also a great teacher of mine. Following that, Mr. Ozawa
invited me to Boston because they didn't have an assistant
conductor at the time. So | went for several periods and
in one of the periods unfortunately Mr. Ozawa lost a very
close member of the family and he was urgently called
back to Japan. Because of that, even though he was able to
conduct the first of the three scheduled performances of
Mahler Ninth, he needed to leave abruptly before he could
complete the second and the third. So he and | talked about
this, and he asked me if | was prepared to conduct the Ninth
symphony. | said well, yes, | am here as your assistant and
that was part of the reason why you asked me to be here - in
case somehow you needed me to step in - so | said yes, | am
prepared. And it's a great tribute from Mr. Ozawa that he said
he had the confidence in me doing this, and that he would
like to see me take the performance. It was very generous
on the part of the Boston Symphony and very generous on
the part of Mr. Ozawa. It's true that this was a remarkably
special moment. It's something that one prepares for but it
rarely happens.

You went on tour with many orchestras. Have you ever con-
ducted in Turkey?

No, but Turkey | must say has always been fascinating for me
for many reasons. For one, historically speaking, it is located
in such a critical location, and it has been such an important
center from a historical perspective and especially from
an anthropological perspective. It is interesting to me how
multifaceted a country it is. | have also read a lot about Paul
Hindemith's work.

Hindemith started the Conservatory there and planned the
structure of music institutions.

Yes, and these music institutions are very substantial. Many
great artists have come out of that system. That the Turkish
Republic would be so visionary at the beginning of the
twentieth century to do something like that is a matter that
says a lot about the culture of Turkey. Right now in 2012, the
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Kent Nagano with the Gothenburg
Symphony Orchestra on April 19, 2012
(Photo: Omer Egeciogiu).

Tesekkiir ederim Maestro. Oniimiizdeki giinlerde GSO ile
yoneteceginiz Gotterdammerung'u sabirsizlikla bekliyorum.
Yakin bir gelecekte Tiirkiye'de de konserler vermeniz
umuduyla.

Dinletileri izleyecegine sevindim. Tiirkiye'ye gelince, hig
bulunmadim, sadece fotograflardan taniyorum. Bir giin
gitmeyi ¢ok isterim. Bu hislerimi Tiirkiye'deki miizikseverlere
aktarmanizdan memnuniyet duyacagim.

Gothenburg Senfoni Orkestrasi ve Korosu ile Maestro Kent
Nagano'nun sundugu Gotterdammerung dort dortliik bir
yorumdu. Icramin temizligi ve yaklasumun miizikselligi,
orkestranin uyumlu calisi ve solistlerin vokal becerisi bunu
unutulmas: zor bir dinleti yapti. Uluslararas: solistler arasinda
yer alan sanatcilar soyleydi:

Ingiliz soprano Alwyn Mellor (Briinnhilde), Alman tenor
Christian Franz (Siegfried), Isvecli bas Johan Schinkler
(Hagen), isvegli bariton Marcus Jupither (Alberich),
Isvigreli bariton Alejandro Marco-Buhrmester (Gunther),
Isvecli sopranolar Elisabet Strid (Gutrune), Anna Larsson
(Waltraute), Natalie Hernborg (Woglinde), ve iic Norn'u
seslendiren sopranolar Meredith Arwady, Martina Dike,
Annalena Persson.

Persembe aksamki miikemmel 1. perdeden sonra Cuma
aksamu sunulan II. ve III. perdeler bir giin dénceki yorumu
bile geride birakan hassas ve uyumlu icralar: ile cok etkili
oldular.

Harika bir yonetmen ve harika bir orkestra...
Bu tarihe yazilacak ideal bir birlikteligin ilk advmlar: olabilir
mi?

Dergimiz baskiya
girerken - 30 Agustos
2012 tarihli bir duyuruya
gore Maestro Kent
Nagano Gothenburg

As we go to press;
According to an
announcement
dated August 30,
2012, Maestro Kent

Senfoni Nagano has been
Orkestrasi’nin Bas

appointed Principal
Guest Conductor and
Artistic Advisor of the
Gothenburg Symphony
Orchestra. We
congratulate both the
Gothenburg Symphony
and Maestro Nagano!

Misafir Yoneticisi ve
Artistik Direktor( olarak
atanmis bulunuyor.
Gothenburg Senfoni’yi
ve Maestro Nagano'yu
tebrik ederiz!

world is watching Turkey. The country has reached a certain
stature. It's all very exciting.

Finally a question which I am sure would interest many
music lovers. With so many commitments and constantly
flying back and forth between Europe and North America,
how are you able to keep your sanity and have a family life?

| have a special wife and a special daughter who not only
are very patient and understanding but who also share the
language of music with me, and it helps if you speak the
same language.

Thank you so much, Maestro. I am looking forward to the
Gotterdammerung with the Gothenburg Symphony this
week. I hope you conduct in Turkey in the near future.

| am glad you'll be coming. As for Turkey, | have never
been there, | have only seen in pictures. | would love to go
someday. | would like you to please relay these feelings to
the music lovers in Turkey.

The Gotterdammerung with the Gothenburg Symphony
and Chorus and Maestro Kent Nagano proved to be a
spectacular listening experience. The clarity and the
precision of the execution was memorable indeed. The
international cast consisted of British soprano Alwyn
Mellor (Briinnhilde), German tenor Christian Franz
(Siegfried), Swedish bass Johan Schinkler (Hagen],
Swedish baritone Marcus Jupither [(Alberich), Swiss
baritone Alejandro  Marco-Buhrmester  (Gunther),
Swedish soprano Elisabet Strid (Gutrune), Anna Larsson
(Waltraute), and soprano Natalie Hernborg (Woglinde),
Meredith Arwady, Martina Dike, Annalena Persson as the
three Norns.

After the excellent Act | of Thursday night, Acts Il and Ill
on Friday were even better, the quality of the execution
superb. A great conductor and a great orchestra. Dare |
say a match made in heaven?
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